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Enjoy one FRE E

admission to your favorite improv shows,
Theatresports and CHIMPROV,

when you buy an equal valued admission (regular price $10).

Theatresports™ Fridays at 11 p.m.

CHIiMPROV - Saturdays at 11 p.m.
(except last Saturday of the month)

at the Varscona Theatre — 10329-83 Ave.

>> the Gateway, University of Alberta
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Phantom sings success

Harold Prince’s production of The Phantom of the Opera draws audiences
into its dark, yet saccharine lair, reclaiming every last theatre-loving heart

The Phantom of the Opera
Directed by Harold Prince

Starring John Cudia, Jennifer Hope
Wills and Adam Monley

Runs until 24 September

Northern Alberta Jubilee Auditorium

AMANDA ASH
Arts & Entertainment Editor

Like The Sound of Music or Gone
With The Wind, The Phantom of the
Opera is just one of the many classics
we're obliged to see at some point in
our lives—and for good reason. These
simple, timeless stories, wrapped in
elegant ribbons of love and tribula-
tion, cast endless drifts of personal
associations within our minds, and
the elaborate productions, which
frame the talents of actors and musi-
cians alike, only further enhance our
appreciation for the arts.

The Phantom of the Opera, though,
is different from all other classics—
and from all other operas, for that
matter. It’s the longest running show
in Broadway history; it has featured
such voices as Sarah Brightman; and,
for some reason, it still manages to
attract audiences to the sight of a
crashing chandelier and a half-masked
man, despite its universally known
plot. Whether youre a veteran of the
show, or a first-time Phantom-goer, let
it be known that this year’s production
of Phantom—directed by 20-time
Tony Award winner Harold Prince—
simply adds another glittering link
on the flowing chain of exceptional
performances.

The plot centers on the character of

Christine Daaé (Jennifer Hope Wills,
who has recently been replaced with
Marni Rabb), and her wish to become
a singer. One day, after watching a
rehearsal, two new opera house man-
agers, Monsiers André and Firmin
(DC Anderson and Bruce Winant),
discover Daaé’s talent, and every-
one—including the rest of the cast
girls present—wonder how she devel-
oped her voice.

Abodyis hung,a
chandelier crashes
from the roof and

fire shoots from the
Phantom’s walking
stick. Throughout the
entire performance,
incredible events
wait in the glittering
darkness, keeping eyes
mesmerized on the
flittering characters
onstage.

Her flair for song remains a mystery
until we find out the Opera Phantom
(John Cudia) has been the one teach-
ing her. From there, the story illus-
trates Christine’s successes as an opera
singer, and envelops itself in an odd
love triangle between the illusive
Phantom and long-time friend Raoul
(Adam Monley).

A body is hung, a chandelier crashes
from the roof and fire shoots from the
Phantom’s walking stick. Throughout
the entire performance, incredible
events wait in the glittering dark-
ness, keeping eyes mesmerized on
the flittering characters onstage. The
action and special effects are enough
to engross audience members into the
Phantom’s secret, yet incredibly sad,
world. Everything from the costumes
to the lighting bring an emotive effect
that parallels the ups and downs of the
harrowing story.

The most beautifully shocking aspect
of The Phantom of the Opera, though,
is the remarkable voices projected from
each and every character, especially
Christine. Sure, at first, it’s disappoint-
ing to know that Sarah Brightman—a
former Christine, back in the day—
won't be belting out “Think Of Me”
or “The Phantom of the Opera,” but
really, Wills could easily replace all of
Brightman’s grace. Wills is flawless, as
are Cuda and Monely, the two men
who act as perfect counterparts to her
amazing voice. All of the main char-
acters emit such accomplished senses
of passion, confidence and poise that
one can barely soak it all up. They just
make it look so easy.

With all of the talent, ornamenta-
tion and life put into the performance,
there’s a reason why The Phantom of
the Opera has been around so long.
The bar had been high-set a long time
ago, and with each new performance,
that measuring stick just keeps getting
higher, allowing the show to dazzle
and entice even more when the cur-
tain goes up.
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Students helping Students

Student loans at the yearly maximum?
Considering another part-time job?
Having trouble paying your bills?

Ifyou answered yes to one or more of these questions you
may be eligible for the Access Fund. Please come into the
Student Financial Aid Information Centre to find out more.

The Access Fund is non-repayable
undergraduate financial assistance.
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URASE

492.3483 | accessfund@su.ualberta.ca | 1-80 SUB

Students who are philosophically opposed to the Fund may opt-out online at
www.su.ualberta.ca/accessfund. The Fall opt-out deadline is October 13th.




