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Karen Porkka & Friends
Friday & Saturday 8 p.m. (no covercharge)
Powerful and engaging, the vocal talent of Karen Porkka is 

complemented by bassist Thom Golub and the inspired guitar 

style of Jamie Philp. Prepare for an intimate evening of smooth 

jazz favourites, modern medleys, and improvised compositions. 

        bottles $4.75 (all weekend)

 'the famous belgian white beer'

7601 115 St    780.436.1161    www.hulberts.ca
mon-thurs 7am-9pm, fri 7am-11pm, sat 9:30 am-11pm, sun 9:30am-9 pm

76 avenue
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• Conduct interviews over the telephone from our centrally
    located call centre, accurately enter data into a computer 
    system.  
• Absolutely no sales involved.
• Position requires excellent telephone manner and typing skills.
• Flexible scheduling with shift choices.  
• Company benefits plan.
• $10.50 / hour to start, with performance based reviews.

Please mail, fax or email your resume to: 
2nd Floor, 10304 – 108 Street, Edmonton, AB  T5J 1L9

Fax: 780–485–5085
Email: HR@TrendResearch.ca

Phone: 780–485–6558

TREND HIRES ON AN ONGOING BASIS

MARKET RESEARCH INTERVIEWER

Complete 30-Hour Seminars
Proven Test-Taking Strategies
Personalized Professional Instruction
Comprehensive Study Materials
Simulated Practice Exams
Free Repeat Policy
Personal Tutoring Available
Thousands of Satisfied Students

LSAT MCAT
Preparation Seminars
GMAT  GRE

www.oxfordseminars.com
780-428-8700 / 1-800-779-1779
Oxford Seminars

Teach English
Overseas

www.oxfordseminars.com

Intensive 60-Hour Program
Classroom Management Techniques
Detailed Lesson Planning
Comprehensive Teaching Materials
Internationally Recognized Certificate
Teacher Placement Service
Money Back Guarantee Included
Thousands of Satisfied Students

 780-428-8700 / 1-800-779-1779

Magnolia Electric Co
Fading Trails
Secretly Canadian
www.magnoliaelectricco.com

MATT FREHNER
Editor-in-Chief

Fading Trails is the perfect compan-
ion for Edmonton’s bleak and rainy 
fall. It’s the kind of album that should 
accompany a cup of Earl Grey, a warm 
blanket and rain-splattered windows. 

Distraught, heart-broken folk artist 
that he is, vocalist Jason Molina of 
the Magnolia Electric Co boasts husky 
blues that’ve earned him compari-
sons with both Neil Young and Bob 
Dylan, and not undeservedly. In tune 
with Dylan classics like “Tangled up 
in Blue” or “Just Like a Woman,” 
Molina’s “Lonesome Valley” is at once 
wholly depressing and uplifting. The 
only difference is Molina can sing: his 
crooning is much less offensive than 
Bob’s, as it lacks that scratchy smoked-
a-bazillion-cigarettes sound, and can 
actually hit a note properly.

As with the rest of Molina’s efforts—
both with Magnolia Electric and his 
earlier incarnation, Songs: Ohia—
slow, rambling guitars are combined 
with simple drum-and-cymbal work, 
punctuated by authoritative-but-war-
bling vocals and the occasional dash 
of piano.

As good as Fading Trails is, how-
ever, it fails to reach the height and 
complexity of Molina’s earlier work. 
More accessible, straightforward and 
far less subtle, Fading Trails isn’t really 
innovative, but is still well worth a 
second listen.

Magnolia Electric Co
With Ox
Friday, 13 October at 9pm
Sidetrack Café

BRYAN SAUNDERS
Arts & Entertainment Writer

Jason Molina, front man for Magnolia 
Electric Co, confesses that he is, 
indeed, a superstitious fellow. Even 
without the admission, one can make 
certain inferences based on his haunt-
ing song lyrics that tend to be filled 
with wolves, owls, ghosts, the moon, 
water, stars and the dark.

“That’s just a language that I feel 
comfortable with,” Molina says. 
“Some people have gifts with writing 
a narrative song that’s full of people, 
and my songs tend to filled with ... 
the physically important parts of my 
world. So if I’m being an honest writer, 
I just write a lot about the things that 
I know about.

“I don’t have any superstition about 
playing music when it’s a full moon 
on Friday the 13th,” Molina continues. 
“In a way those are actually positive 
things in my mind.”

It almost seems like an anomaly, but 
then again, everything about this man 
and his band seems to be an anomaly. 
You really can’t say much more about 
a band that critics have compared to 
Leonard Cohen and Lynyrd Skynyrd in 
the same breath.

Even more baffling, though, Molina 
has just finished recording five sepa-
rate records earlier this year, and 
he’s in the process of wrapping up a 
never-ending, 50-city tour that’s been 
going on for years now. You’d expect 
the man to finally want some rest, but 
according to Molina, that’s not going 
to happen.

“Once the tour is over, [I hope to] be 
able to get into a studio and start work-
ing on what will hopefully materialize 
into the next record,” Molina says.

In spite of this industrious attitude, 
though, Molina sees himself existing 
on the fringes of the music industry.

“No, I mean, I don’t count myself as 

a member of the music industry,” he 
stammers. “In the ways that I have to 
work within what is generically called 
that industry, I begrudgingly do it.”

However, what exactly Magnolia 
Electric is working towards still remains 
an open question. Surely, for a band 
that’s been around for over a decade, 
there must be some dreams in their 
minds that they hope to accomplish.

“Writing new songs, getting a new 
record recorded and getting another 
tour, that’s the way I look at it,” states 
Molina matter-of-factly. “Basically, I 
don’t have a concrete vision for how 
anything here should work out. I 
think the goal is just to write good 
music and try to play good shows. 
But I don’t have a greater vision for 
this band having a terminal end, you 
know, an ending point.

“It’s not run in the traditional way 
where we sit down and have a decided 
upon plan on how to get more popu-
lar and how to sell more records,” 
Molina continues. “It’s a free stand-
ing invitation; people can come and 
go as they please, as long as they still 
feel like they want to be playing music 
with me, that’s how it works. It’s not a 
traditional band, but it’s a functioning 
band, and I think we’re able to come 
up with what I think is important 
music—or else, I wouldn’t want to put 
out the record, and I wouldn’t want 
people to follow us all over the coun-
try and come to the shows and spend 
all their hard-earned money on music 
that we don’t feel is important.”

Which brings us back to the unre-
solved issue of how to describe 
the music of Magnolia Electric Co. 
Something between Wilco and Neil 
Young, perhaps?

“We never made a decision to 
sound a certain way,” Molina says. 
“We just plug the guitars in, sit there 
and put together music; it’s all about 
the natural feeling and presentation of 
the songs. And we go for it, and we 
try to put as much as we can into it. 
I just know that when somebody asks 
what music we play, I just say rock and 
roll.”

Running on moon power
Magnolia Electric Co just keep playing—even Friday the 13th can’t stop them


