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scenes in the series, where Ash is forced
to wrestle with his recently severed and
demonically possessed hand. In addition to the ﬁrst appearance of his nowfamous Chainsaw Hand, Evil Dead II has
so much wit and style that it’s impossible
not to fall in love with it. (MK)
JACOB’S LADDER (1990)
Since its 1990 release, there hasn’t been
a more engaging and downright terrifying psychological thriller released
than Adrian Lyne’s masterpiece Jacob’s
Ladder. One of those precious few
horror movies that don’t feature something jumping out at you to deliver thrills,
Lyne instead creates a descent into the
hell within one’s own mind Nonlinear
and disjointed, the story follows Jacob
Singer, played by Tim Robbins, through
several versions of what may be his life,
where at times he’s in the jungles of
Vietnam, and other times he’s seeing
demons in his life in New York. A workshop in the use of sensory terror, the
movie combines some simple, yet highly
effective sound and visual elements to
create a horror experience likened to
the ﬁrst Nightmare on Elm Street, where
you really don’t want to go to sleep after
watching. Never again will the words
“dream on” not be accompanied by a
chill down your spine. (JK)
HOUSE ON HAUNTED HILL (1999)
This remake of the Vincent Price classic
stars the amazingly talented Geoffrey
Rush (who actually transformed into
Vincent Price for the role) and the
smoking hot Famke Janssen. It’s a fairly
cut-and-paste haunted house horror
movie, but with some truly disturbing
scenes and a few heart-stopping scares.
Rush’s billionaire thrill-seeker decides to
throw a birthday party for his wife in a
real haunted insane asylum, and, natu-

rally, chaos ensues. The ﬁrst part of the
movie is really quite frightening, and the
ending is laughably terrible. Worth renting. (SCB)
SHADOW OF THE VAMPIRE (2000)
Nosferatu was an amazing movie, and
is a classic of the horror genre. Shadow
of the Vampire takes that classic and
spins a wonderful ﬁction theorizing that
the crazed director found a real vampire to star in his movie. And, frankly, a
movie starring John Malkovich, Willem
Dafoe and Cary Elwes is a guaranteed
hit. Chilling, witty and armed with a phenomenal cast, Shadow of the Vampire is
highly recommended viewing. (SCB)
ALONE IN THE DARK (2005)
If you’re looking for a textbook example
of how not to make a movie, look no
further than the ﬁlth on the screen of
any Uwe Boll movie. Of course, if his
aim was to cast the most unskilled and
expressionless actors to play in a movie
whose only likeness to its original video
game plot is its namesake, then perhaps
Boll has succeeded. Lead actor Christian
Slater has as much onscreen chemistry
with hollow-skulled bimbo Tara Reid
as a neanderthal making sweet, awkward love to an inﬂatable pool toy, but
damn, he looks hardcore in that Mad
Max trench coat. With terrible pacing,
god-awful cinematography, and a plot
that makes as much sense as Tara Reid’s
lines do to her bubblegum and lip gloss
mind, Alone in the Dark is easily one
of the worst “horror” ﬁlms ever made.
(MK)
SILENT HILL (2006)
Silent Hill’s visually driven story line
makes one feel like a kid at Easter with a
mountain of chocolate bunnies to chew
through, telling yourself “I’m going to

eat allllll this candy!” For the ﬁrst hour
of your binge, everything is going along
ﬁne. You’re having a grand old time,
enjoying the sugary goodness and basking in the stark, disturbing atmosphere.
But, after a while, you start to get a bit
tired of eating only candy. Not that the
candy isn’t still good, because it is. But,
you start to long for something a different, maybe some sort of character
development to break the monotony of
the same thing throughout.
And, predictably, the end of the whole
candy affair is a fucking tragedy. You’re
tired of candy, not to mention the fact
that you’ve gone through all of the good
stuff, and are left with the disgusting
sugary ducks. The memory of that last
half hour is enough to spoil the good
time you had before it. Not to mention
you feel like throwing up.
By the time you’re done watching
Silent Hill, that’s exactly how you’ll feel.
(SL)
STAY ALIVE (2006)
The horror genre is becoming a little
strained at this point, as slasher movies
are no longer relevant, and J-Horror is
becoming “too mainstream” for bloodthirsty audiences. This new release
explores the underused territory of technological horror, wherein the characters’
survival in real life is dependent on their
survival in a new video game called Stay
Alive. The ﬁlm isn’t inherently bad, but
the slow pacing, along with poorly written and predictable characters, severely
hinders any potential that the movie
builds in its prologue. With a cameo role
by boy-wonder Frankie Muniz, viewers
will cringe every time his irritating character speaks a line of nausea-inducing
dialogue. Some post-production polish
could have saved this one, but in the end,
it’s a Game Over. (MK)
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