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Even though she’s been making music 
as an independent artist for nearly a 
decade, Ontario-based Ember Swift 
feels like she’s pretty well known—
and not just in Canada. 

“We do more than half of our 
shows in the States,” Swift says over 
the phone from Massachusetts. “We’re 
trying to build a following of certain 
areas and nurturing a following of 
other areas. I’ve been touring consis-
tently since 1997 and full-time since 
around 1999, so I’ve been on the road 
for six, seven years, full-time.” 

Swift’s career in the US has even 
gotten one of her songs, “Est Elle Là,” 
played on the TV show The L-Word. 
The singer-songwriter couldn’t be 
more appreciative of the exposure, 
and has nothing but good things to 
say about the show, which centers 
on a group of lesbians living in Los 
Angeles.

“I would want my music on that 
show, for sure,” Swifts says without 
hesitation. “It’s an amazing, progres-
sive show. It’s promoting acceptance 
and diversity. I totally believe in 
that.”

Aside from the States, Swift  also has 
a following in Australia, where she 

recorded her first live DVD last year 
and recently finished the release tour 
for her ninth album, The Dirty Pulse, 
in which many of the songs deal with 
social issues such as urban isolation.

“When a lot of people live in a 
really compressed area—in order to 
try and get any sense of privacy—
they often don’t want to talk to each 
other,” Swift explains. “A lot of times, 
in apartment buildings, people don’t 
know the names of the people who 
they share walls with. It’s just the idea 
of trying to find our own space in 
these crowded conditions that creates 
this isolation.”

However, Dirty Pulse wasn’t made 
with a theme in mind. There are songs 
about the mining industry, as well as 
songs about ten-pin bowling. Swift just 
writes whatever she feels like writing, 
and is also well-rounded in her musi-
cal tastes.

“I like all kinds of music—classical 
music and jazz and funk, and I’m a big 
fan of a lot of Canadian artists,” she 
says. “I love artists like Joni Mitchell, 
Bruce Colburn and Kinnie Starr.”

Talking with Swift, it’s hard not to 
notice that she often uses the term 
“artists.” Her beliefs in artist own-
ership and control are the driving 

forces behind her label, Few’ll Ignite 
Sound, which provides resources and 
assistance to other music artists, but 
doesn’t sign them.

“[Few’ll Ignite Sound] is just offer-
ing people the information they need 
in order to get their careers going,” 
Swift explains. “They can realize that 
someone else has done a lot of this 
research and benefit from that.”

With her label, Swift provides 
information sessions, workshops, 
and an online database containing 
records of various contacts such as 
venues, festivals, newspapers and 
radio stations.

But for now, Swift is heading back 
to Canada to promote her new album, 
and she speaks with excitement about 
her return to Alberta, in particular.

“It’s been a long time. We used to 
come to Edmonton—and Calgary—
very regularly,” Swift quickly adds 
with a laugh after having made 
the mistake earlier of referring to 
Edmonton as Calgary, and apologizing 
for the mix-up by joking that she can’t 
think of one of the Albertan cities 
without thinking of the other. 

“I think it’s been closer to two years 
since we’ve been there and I’m really 
looking forward to going back.”
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Have you ever wondered what The 
Princess Bride might have been like 
if Wesley was a bit of an ass and 
Humperdink wasn’t quite as bad as he 
seemed? What about if true love wasn’t 
necessarily found by the poor farm 
boy? Well, if you answered yes to any 
of the above, The Double Inconstancy 
is the perfect place to answer a few  
“what ifs?”

Translated from Marivaux’s origi-
nal French play by Nicholas Wright, 
the story concerns two bumpkins in 
love—the adorable but clumsy Silvia 
(Meredith Bailey), and the practical 
but oblivious Harlequin (Paul Welch). 
The Prince of the land (Stafford Perry), 
who’s required by law to marry one of 
his subjects, spies Silvia while on a hunt-
ing trip, and uses his princely authority 
to whisk her away, against her will, to 
his palace to become his bride.

This Prince, however, doesn’t oper-
ate a pit of despair, and employs a pair 
of devious sisters (Alana Hawley as 
the manipulative Flaminia, Katherine 
Gorham as crass Lissette) instead 
of a six-fingered man. Although he 
admires Silvia enough to refrain from 

meeting her in person—that is, except 
when he’s disguised as a common sol-
dier—or from banning Harlequin 
from the palace altogether, he’s not 
above ordering his minions to try and 
maneuver, cajole and trick Silvia and 
Harlequin into falling in love with 
other people.

While this may sound like an ordi-
nary romantic comedy with rather 
stock characters, the setting ultimately 
complicates the narrative. The Prince 
rules over a very decadent, superficial 
and gossipy court, and as such, Silvia 
and Harlequin, the supposedly inno-
cent country couple, find themselves 
grappling with their own demons 
of greed, pride, lust and vindictive-
ness, as Flaminia, having insinuated 
herself into their lives as a “friend,” 
alternately rouses Silvia’s vanity and 
seduces Harlequin.

Marianne Copithorne’s direction 
makes apt use of the play’s interesting 
conflict between wordy, complex dia-
logue and broad, simplistic and obvious 
slapstick humour. The visual absurdity 
and wild gestures—mostly from the 
Hawley and Welch, the comedic stand-
outs of the production—relax the audi-
ence while the tricky wordplay and 
wicked line delivery—again, mostly 
from Hawley as the splendidly catty 
Flaminia—simultaneously demand the   
audience’s close attention.

The play is twisted even more off-
kilter by the truly bizarre but effec-
tive set design of Guido Tondino. 
Composed of a forest of orderly rows 
of green globe lanterns propped on 

foot-high poles, the actors weave in 
and around them as the globes flash or 
light up in accordance with the char-
acters’ emotions. The clever design 
creates for boundaries and setting, 
while allowing freedom from walls 
or doors.

Despite the otherworldly aspect of 
the set, the costuming leaves a little 
to be desired. An uneven mixture of 
towering glowing wigs and veils with 
thigh-high boots, patches and hand-
kerchief skirts, they contribute to an 
overall disheveled, disorganized look, 
which seems to contradict the charac-
ters’ assertions that the Prince’s court 
is a parody of 18th century French 
style. Instead, it looks like someone 
raided the Tickle Trunk and my 16-
year-old sister’s closet and mashed the 
looks together.

The performances are, for the most 
part, top-notch. As mentioned before, 
Alana Hawley as Flaminia and Paul 
Welch as Harlequin steal the show. 
Hawley’s flouncing, diva theatrics are 
perfectly suited to Welch’s delight-
fully ironic whining. Meredith Bailey 
pouts and stomps adequately enough 
as The Double Inconstancy’s girl-next-
door, although she seems less willing 
to improvise with her character as 
Hawley and Welch do. Stafford Perry 
as the Prince is also guilty of playing 
what should have been a complex 
character a little too eagerly straight.

 The Double Inconstancy, nonethe-
less, is a clever, visually creative and 
entertaining production about the 
fickle nature of true love.

The Double Inconstancy might be chaotic, but it’s a well-crafted performance

ERINNE FENWICK

GREAT BALLS OF FIRE The Double Inconstancy is as steamy as it is comedic.
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