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• One LRT stop from the U of A and one LRT stop from 
   Grant MacEwan College. 
• Two blocks from major grocery store and over a dozen restaurants 
   within a 10 minute walk.
• A block and a half north of the North Saskatchewan River 
   and a block and a half south of Jasper Avenue.

• Free laundry facilities
• Each floor has a TV room and a study room
• Internet access (wireless and cable)
• Recreation/Games Room
• Dining room (microwave ovens & vending machines)
• Food services possible depending on demand.
• Limited parking available at extra cost.

St.Vital A Unique Student Dormitory 
in the Heart of Edmonton
9916 110 Street (viewing by appointment only)

Three storey historical building
Furnished rooms from $200.00 to $450.00 per month

For information and viewing appointment
call 988-2003 or e-mail info@koradian.com Tokyo Police fight sci-fi crime 

Tokyo Police Club
With The Grates and This Civil 
Twilight
Friday, 24 November at 8pm
The Powerplant

LIZ DURDEN
Arts & Entertainment Writer

Tokyo Police Club want you to know 
that they aren’t trying to send a political 
message, make a social commentary or 
send a warning for future generations; 
their songs are purely fictional.  

With a grungy—yet catchy—sound, 
Tokyo Police Club pair upbeat, dance-
able hooks with stories of robot 
overlords to create a likeable if not 
somewhat confusing set of seven songs 
on their EP, A Lesson in Crime. 

Listeners may be left wondering 
if they should shake it or fear for the 
future of humanity. Lyrics like “See the 
ruins of the old world below / That’s 
what our ancestors left us,” and “I 
have a microchip implanted in my 
heart / So if I try to escape the robots 
will blow me apart,” may seem bleak 
in their outlook, but as keyboardist 
and vocalist Graham Wright explains, 
they’re just a bunch of cheerful guys 

trying to make appealing songs.
“It’s more interesting to write songs 

about robots taking over the world, and 
the human resistance, than it is to write 
about computers that make it easier 
for you to make a cup of coffee in the 
morning, which I think it probably a 
lot closer to the actual case,” Wright 
says.

Contrary to many bands that write 
about their worldviews or have politi-
cal intentions in their lyrics, Wright 
claims that Tokyo Police Club isn’t one 
of those groups.

“The songs are just fictional—
“Citizens of Tomorrow” especially; it’s 
a science fiction song, it comes from a 
bunch of guys who love the Star Wars 
movies and are basically big nerds,” 
Wright laughs. “And you know, a lot 
of what is in science fiction is bleak. 
But the songs on the EP are very much 
fictional.”

While Wright hesitates to place his 
band in any sort of category, he feels 
that they are a part of the second wave 
of new bands in the Canadian music 
scene coming out of musical hot 
spots such as Toronto, Montréal and 
Vancouver. 

“There’s the Toronto scene with 

Broken Social Scene and the Arts and 
Crafts sort of crew, and then there’s 
the Montréal scene with bands like 
Wolf Parade and Arcade Fire,” Wright 
explains. “I think there’s a new batch 
[of artists] coming out of both those 
places, and I guess we would be part 
of that category. I guess we get more 
attention as a result of from being 
from a city [Newmarket, ON] that’s 
been turning out excellent bands 
over the past couple years; it certainly 
doesn’t hurt.”

Tokyo Police Club certainly are get-
ting recognition as a new band, and 
were recently nominated for two Plug 
[Independent Music] awards, one for 
Best New Artist, the other for Song of 
the Year for “Nature of the Experiment.” 
Plug awards are nominated by an advi-
sory board and then voted on by fans 
and a voting college, which makes it 
even more exciting to be nominated. 
But Wright is cautious not to put too 
much stock in awards.  

“It’s validating when people who are 
extensively educated about that kind 
of thing approve of what you’re doing, 
but at the same time you can’t get too 
caught up in that or it will just tear you 
apart,” Wright says.

Clerks 2
Directed by Kevin Smith
Starring Brian O’Halloran, Jeff 
Anderson, Rosario Dawson, Jason 
Mewes and Kevin Smith
Out on DVD Tuesday, 28 November

MICHAEL LAROCQUE
CUP Arts Bureau Chief

The Hollywood sequel has a long and 
rich tradition. The Godfather III, 2 Fast 
2 Furious, Basic Instinct 2. Yes, revis-
iting films by adding a numeral after 
the title has torrid past of creating less 
than stellar follow-ups aimed at cash-
ing in on the success of the film’s pre-
decessor. It’s a good thing, then, that 
Kevin Smith didn’t care about the crit-
ics when preparing to revisit Dante, 
Randal and the now-cult-favourites Jay 
and Silent Bob in Clerks 2.

Preparing for the release of his latest 
film on DVD this coming Tuesday, 
indie-icon Kevin Smith took time to 
discuss his decision to check back in 
with the gang from the Quick Stop, 
why DVDs trump the theatre and 
what’s to come for some of the ’90s 
most memorable characters.

“There was always the pink ele-
phant in the room of the ‘classic 
Clerks’,” remarks Smith about the 

shooting of the sequel. “It was weird, 
because with the first movie we 
didn’t set out to make a cult classic or 
the ‘seminal indie film of the ’90s.’ 
I read that about the flick so much, 
and it’s great and it’s flattering and 
it’s wonderful, but at the same time, 
it’s not what we set out to do in the 
beginning. 

“We just set out to make one flick 
and people applied a bunch of labels 
to it, and if I bought into those labels 
I would have been a hell of a lot more 
trepidatious about going into Clerks 
2. You can’t believe the overwhelm-
ingly good stuff unless you believe 
the overwhelmingly bad stuff, and 
usually the truth lies somewhere 
between the two.”

The film, much to the relief of anx-
ious fans, turned out to be a generally 
well-hailed continuation—perhaps 
not matching the same charm as its 
forbearer, but nonetheless doing jus-
tice to a film that has become a clas-
sic. The theatrical release of Clerks 
2, however, didn’t conclude Smith’s 
time behind the director’s chair. The 
way he tells it, the theatrical release of 
the sequel was merely a warm-up to 
the best part of modern filmmaking: 
assembling the DVD extras.

“Fuck making films, I like making 

DVDs,” laughs Smith. “I think, gener-
ally, when I’m in the midst of making 
a flick, I’m thinking about making the 
DVD anyways. But in order for people 
to treat your DVD seriously, you have 
to go the theatrical route first. Like, 
when you present the flick in the the-
atres, you show them the movie and 
that’s that, on the DVD you get to draw 
back the curtain and show them how 
it all happened.”

While another Clerks installment 
could be in the works in another 
twelve years, Smith admits any further 
stories would be focusing on Dante 
and Randal, separate from their ever-
loitering counterparts. Indeed, Clerks 
2 might be one of the last times Jay 
and Silent Bob hit the big screen.

“In terms of me and Jason Mewes 
playing Jay and Silent Bob, we’re get-
ting a little old,” comments Smith. “I 
mean, I’m 36. Could you imagine me 
playing Silent Bob at 40? It wouldn’t be 
funny as much as it’d be sad. We got 
away with doing it six times in flicks 
without people being like, ‘Fuck, it’s 
tired dude. Take off the backwards 
baseball cap.’ Rather than overstay 
the welcome, restoring them to their 
place in front of the Quick Stop at the 
end of Clerks 2 seems like a nice way 
to go out with them.”
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