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The Yule Ball is just around the corner, so 
if  you're looking to ask that special 
someone to the Christmas dance, come to 
a Gateway A&E meeting (Thursdays at 
5pm in 3-04 SUB). You should hurry, 
though; there are only two more meetings 
before the end of  this publishing term! 
Plus, you don't want some Cedric Diggory 
beating you to it and stealing your Cho 
Chang, now, do you?
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How does a young, small-town 
Canadian singer-songwriter jump-start 
her career to make it big in the main-
stream? For Airdrie’s Katie Biever, it 
meant completely re-envisioning her 
art while staying true to her style, span-
ning across musical genres and obtain-
ing a little bit of help from industrial 
recording legends Dave Ogilvie and 
Trent Reznor. 

Katie B, as she’s more commonly 
known, is the pop diva headlining 
Canada’s own industrial rock proj-
ect, Jakalope. Katie’s the musical off-
spring of Ogilvie, former front man 
of Vancouver’s Skinny Puppy, and was 
approached by him while working as a 
secretary in the Warehouse Studio. He 
shared with her his vision of an experi-
mental new sound and asked if she’d 
be interested in covering vocals. 

“It just kind of happened,” Biever 
says over the phone. “I was working 
in the Warehouse, and Dave [Ogilvie] 
told me about this idea that he had, and 
asked if I wanted to sing for him. Then 
things got going, and all these people 
got involved, and the project has really 
taken off.”

Jakalope brought to the table a shock-
ing hybrid of industrial and pop sounds, 
reminiscent of the strange specimens 
pictured within their videos and album 
art. The industrial genre, commonly 
known for its gritty, techno-fused 
instrumentals and heavily distorted 
vocal work, was now merged with the 

top-40 sopranos of Biever’s singing and 
songwriting. 

Now two years since the release of 
their debut album, and the singles 
from their recently released follow-up, 
Born 4, plastering the charts, Biever has 
found herself at home with her new 
bandmates, far from the realm of her 
initial career path.

“I think they wanted me because 
Dave wanted to go somewhere differ-
ent, and try something new,” Biever 
says.

Ogilvie, of underground fame from 
the now-defunct Skinny Puppy, was 
a household name among industrial 
listeners, his band perhaps one of the 
most influential in the genre. Jakalope 
offers a refreshing reinterpretation of 
an established sound in an already-
experimental art.

In response to critics of her work, 
Biever points to the essentials of what 
makes Jakalope what it is. 

“I don’t try to claim that I’ve listened 
to industrial all my life, and that I know 
all about it, because I didn’t,” she says. 

“This kind of thing is entirely new to 
me, and I think that’s why it works. I’m 
a fresh face without any notions about 
where the band should be going, and 
that’s the kind of thing that makes us 
work.”

Jakalope’s roster has included such 
names as Phil Caivano of Monster 
Magnet, former KMFDM and current 
REM percussionist Bill Rieflin, and co-
producer Trent “NIN” Reznor.

Starting off here in Edmonton at the 
Powerplant on 28 November, Jakalope 
will play for a fan base as diverse as 
Biever’s glam-goth wardrobe, all while 
promoting the new album and expos-
ing a whole new breed of fans to a 
fusion-bred fury of sound.

“If people don’t like what we’re 
doing, then that’s fine, but I think they 
need to realize that so many people 
involved in this project like Dave and 
Trent are the people they’ve listened 
to their whole lives,” Biever says. “If 
[these important musicians are] giving 
Jakalope that kind of attention, then the 
fans should at least give us a chance.”


