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Whether you’re a do-it-yourself 
DJ or a professionally trained 
spinner, How to DJ Right dishes 
out 283 pages of handy tips 
coming from some of the world’s 
greatest dance-fl oor authori-
ties. The book covers everything 
from shopping for music to get-
ting paid, even going as far as to 

tell you to “fuck up” and make a 
mix that sounds like a cat get-
ting hit by an oncoming semi. Big 
names such as Boy George, the 
Chemical Brothers and David 
Morales announce their secrets 
to you in bold writing and easy-
to-follow steps that even your 
grandmother could keep up with. 
The book guides you through 
the messy, complicated steps of 
beat-matching songs, going so far 
as to provide visual aids of what 
the beats should “look” like, and 
supplies some models of what a 
successfully paced night should 
resemble. The authors deliver 
the entire world of DJing in How 
To DJ Right, but if there’s one 
analogy out of the whole book 
that you should remember, it’s 
as follows: “Like sex, you should 
make your music as exciting and 
varied as possible (at least you 
should if you want to keep get-
ting laid). Get in a steady groove, 
then change positions, try some-
thing else, have a smoke, and do 
it all again.”

one of those block-rockin’ beats
to look suave) or if you’ve been subject to a metronome 
when you were a kid. However, training your ears to sepa-
rate the two different songs—even if they’re not playing at 
the same time—takes a bit of practice. 

The next step is of learning how to fade tracks, adjust 
their tempos determine which should be played side-by-
side. Just by using the cross-fader on the mixer—which 
is slid from right to left—and up-faders—one on each CD 
player—you can blend one song into another or mix tracks 
together. Changing the tempo of a song can slow things 
down for your audience if they’re looking a bit tired, and 

build things up again into a climax of techno glee. The 
mood of the empty Rum Jungle dance fl oor immediately 
fell into my power. I was addicted.

In addition to being able to control the pace of a dance 
fl oor, a DJ’s mood can also affect the tone of a club depend-
ing on what sort of day he/she is having. Scratching is the 
ultimate indicator of a DJ’s disposition. For the most part, 
scratching can be used to blend one song into another, 
either gradually or immediately. Baby scratching (little 
scratching motions on the CD player) can be performed 
at varying speeds, and as Spincycle described it, really fast 
baby scratches usually indicated your crush caught your 

eye, and one long scratch meant he was looking-up the girl 
behind you. Indeed, DJing seems to relay your emotions to 
hundreds of people. Perhaps it’s the Facebook of music.

Stabbing is another scratch technique that’s fun to 
use in the middle of a song, which is basically hearing the 
upwards scratch and not the downwards scratch. This is 
accomplished via coordinating upfader movements so you 
never hear the negative noise. This technique if fairly diffi -
cult to explain in words, but basically, making up your own 
beats and stabbing to them can give an pop, rock or raps 
songs a bit more of a techno feel and house music a little 

more depth.
Then comes the beat matching. According to Spincycle, 

beat matching is a skill that can’t be taught. From my per-
spective, it’s basically like the lubricant necessary for two 
separate songs to make sweet, sweet love to each other. 
No one likes out-of-synch sex, right? When one song is 
playing, you listen to it with one ear and concentrate on 
another song with the help of headphones on the other 
ear. You either speed up or slow down the second song so 
the BPM matches the fi rst and then push it up so that the 
beats fall in line. Sounds easy? Well, it’s not. This is where 
numerous hours fi ddling with the tempo of every single 

song in your library comes in.
Rum Jungle isn’t the most pleasant place to learn how 

to DJ, mainly because much of the building is under con-
struction and it smells like stale beer, but the classes them-
selves piqued my interest enough to pursue further DJing 
techniques and even shop around for my own equipment. 
DJing seems to be one of those hobbies that people don’t 
dive into unless they’re exposed to the culture surround-
ing it. Before the classes, I never knew that DJs got their 
names from when they “fucked up” in front of a crowd, or 
that a DJ’s goal should be to please the people, not listen 
to their favourite songs all night. Of course, a DJ has the 
fi nal say in what’s going to be pumped out of the loud-
speakers, so playing a decent mixture of music brushed 
with your signature style of scratching or fading is impor-
tant if you want to be distinguished from the run-of-the-
mill spinners. 

Delving into the electronic world really makes you 
appreciate the blips and bleeps of house music . So the 
next time you courageously chat up a member of the 
opposite sex or feel the urge to drag your friends onto the 
dance fl oor, stop and think whether it’s really the alco-
hol talking. Chances are, it’s the DJ’s invisible hand that’s 
given you a little nudge forward. Good DJs like this are in 
demand nowadays—especially females—so if you can 
mix your world-class musical knowledge with some quick 
hands and a fl irty smile, you’ll wow your friends at the next 
party, pick up a mate while you’re at it and maybe even 
make it into a night club where you’d earn enough cash to 
put Akon to shame.

From the moment those sexy legs enter the club to the moment 
your sweat-drenched hair leaves, DJs master your every mood. 

Amanda “DJ Short Stack” Ash 
pumps up the volume trying her 
hand at the turntables
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