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Well, now. It looks like Divination class has given Harry and Ron a glimpse of the future.

Here at Gateway A&E, we might not be able to predict who your eventual soulmate will 
be, but we can hook you up with some awesome assignments. Just come up to 3-04 SUB 
on Thursdays at 5pm and we'll find a story that suits you perfectly. 
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Ghost Rider
Directed by Mark Steven Johnson
Starring Nicholas Cage, Eva Mendes, 
Wes Bentley and Peter Fonda
Empire Theatres
Now playing
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It’s probably a bit clichéd to say that 
comic book movies are becoming a 
dime a dozen, but it doesn’t make it 
any less true. With Marvel, DC and 
Frank Miller all getting their hands 
dirty through silver-screen adapta-
tions of our favourite heroes, there 
comes the need for a filtering pro-
cess. Some comic book characters 
should be handled very carefully if 
they’re going to come to life on the 
big screen, otherwise they can make 
a movie boring, vapid, and ultimately 
a waste of a good idea. And that’s 
exactly what Ghost Rider is.

Nicholas Cage is Johnny Blaze, 
the stunt-motorcyclist son of Barton 
Blaze, who’s suffering from lung 
cancer. After promising to run 
away with his girlfriend Roxanne 
(Eva Mendez), Johnny is visited by 
a mysterious man who promises to 
cure Barton’s cancer in exchange for 
the meager price of Johnny’s soul. 
Quicker than you can say “hellfire 
and damnation,” Johnny sells it to the 
devil. The next day, Barton is cured 
of his cancer, but then promptly 
dies during a fatal motorcycle acci-
dent. Terrified by this turn of events, 

Johnny runs away from home, leav-
ing his sweet Roxanne behind.

Ten years later, Johnny is a world 
famous stuntman whose Evil Knievel-
style motorcycle jumps make him a 
hero. Soon the mysterious man returns, 
calling himself Mephistopheles (Peter 
Fonda), and informs Blaze that he must 
now and forever be the Ghost Rider, 
a skeleton with a flaming skull whose 
job is collecting souls that are owed to 
the fires beneath. He’s assigned to stop 
Black Heart (Wes Bentley)—who hap-
pens to be Mephistopheles’ son—from 
finding a contract worth 1000 souls, 
hidden years ago by the previous Ghost 
Rider (played by Sam Elliot). If Black 
Heart and his elemental goons gain the 
contract, they will devour the souls and 
become unstoppable.

Ghost Rider suffers heavily from 
bad writing and bad acting, both of 
which can only be described as exag-
gerated. Nicolas Cage is all over the 
place with his portrayal of Johnny 
Blaze. When he transforms into the 
Rider, his movements are completely 

robotic and overdone, making most 
of the action sequences seem pretty 
ridiculous.

It only gets worse with the support-
ing cast. Eva Mendez gives one of the 
worst portrayals of a TV reporter in 
recent history. Her character is noth-
ing but eye candy, devoid of anything 
interesting to do or say. Her and Cage 
lack any chemistry whatsoever. And 
while Peter Fonda does a great job as 
Mephistopheles, Bentley’s one-note 
performance makes Black Heart feel 
more like a petulant teenager than an 
actual demonic threat. Sam Elliot is also 
a treat to see on screen, but you can’t 
help realizing that he’s playing the same 
character he had in The Big Lebowsky, 
except with a fiery horse.

The actors aren’t entirely to blame, 
though, when you consider the script 
they had to work with. It’s a bit of a  
fallacy to compare the interpretation of 
a story to it’s original, but Ghost Rider 
strays so far from its comic book coun-
terpart that you begin to question what 
part of the story they felt was movie-
worthy—you know, besides the flam-
ing skull. The characters are all given 
completely flat dialogue, especially Wes 
Bentley, and the love angle between 
Johnny and Roxanne is clichéd in every 
way, right down to carving their names 
in a tree trunk.

Ghost Rider could have been a good 
movie had the writers used more of the 
source material and less contrived film 
clichés. Unfortunately, not even Cage’s 
firey hands could turn this film into a 
sizzler. 

Ghost Rider crashes and burns

Ghost Rider could 
have been a really 
good movie had the 
writers used more of 
the source material 
and less contrived film 
clichés.


