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SOCIAL 
INTERCOURSE
Pride Tiger
With Frosted Tipz and Headband
Thursday, 1 March at 8pm
Starlite Room, 18+
Tickets $10
 
The masters of kicking it old school, Pride Tiger is 
East Vancouver’s premier ’70s rock revivalist group. 
Following in the tradition of bands like Thin Lizzy and 
Lynyrd Skynyrd, Pride Tiger pounds out balls-to-
the-wall retro rock while scaring the living shit out 
of you with rollover website graphics that scream 
maniacally. Flash-related gimmicks aside, the band 
is touring to support their debut album Wood, Dhak, 
Froese, Payette. The album features songs such as 
“Sagittarius Man” and “This Old Louse,” detailing 
their hatred for Bob Vila and their desire to find a nice 
Sagittarius who is lovable, not too overbearing and 
willing to really listen to their problems.
 
The Line Atlantic CD Release
With The Johnsons and snic
Saturday, 3 March at 8pm
Powerplant
Tickets $8 or $15 with CD

The Line Atlantic believe in angels. Specifically, they 
claim to believe that if angels were to relinquish their 
wings and pick up “instruments of sonic destruc-
tion,” said angels would indeed sound very much like 
they do. Thus, this heaven sent group of fallen angels 
intend to descend to the Powerplant with instru-
ments in hand on Saturday, acting as messengers of 
God and delivering a requiem called The Subhuman 
Condition. 

Days of Glory
Starring Jamal Debbouze and Samy Naceri
Directed by Rachid Bouchareb
Garneau Theatre
Opens Friday, 2 March
 
Nominated for an Academy Award for Best Foreign 
Language Film of the Year, Days of Glory—also 
known as Indigènes—is the critically acclaimed tale 
of four North African men who enrolled in the French 
army in World War II during the Nazi occupation 
of France, and who faced discrimination for being 
non-French despite their dedication to the country’s 
fight. The film was so well received that it actually 
fuelled political change and French Prime Minister 
Jacques Chirac, after viewing the film last year, rein-
stituted the pensions for soldiers from countries no 
longer under French rule, which the government had 
removed shortly after the war had ended.   
 
Factory Girl
Starring Sienna Miller, Guy Pearce and Hayden 
Christensen
Directed by George Hickenlooper
Opens Friday, 2 March
Princess Theatre

This biopic centers on the story of Edie Sedgwick, the 
’60s American socialite and actress who became a 
star of the pop art movement due to her relation-
ship with art icon Andy Warhol. Detailing her times 
at Warhol’s Factory, a building where a significant 
portion of his art was created, Sienna Miller portrays 
Sedgwick as she becomes encapsulated in the psy-
chedelic world of drugs and parties. Notably, the film 
also features former SNL star and current comedic 
buffoon Jimmy Fallon in his most convincing and 
nuanced acting role since he dragged his ass down a 
sidewalk in that Pepsi commercial.

JONN KMECH
A&E superfreak

Propaghandi
With Fractal Pattern, Corvid Lorax and In Irons
Saturday, 3 March at 5pm
Starlite Room

JONN KMECH
Arts & Entertainment Staff

Next time you get a bucket of blood tossed on 
you by a PETA activist while you’re out wearing 
your mink coat, just remember that Propagandhi 
say hello.

“I don’t mind [the buckets of blood],” says 
Todd “The Rod” Kowalski, the Winnipeg-based 
punk band’s bassist. “If they’re wearing a fur 
coat, fuck, who cares? Let them wear the blood. 
Who gives a shit? We don’t agree with everything 
[PETA] does, like when they have models being 
naked because they’d rather be naked than wear 
fur. It kind of throws sexism into the mix. But 
as far as dousing people with blood, why not? 
GWAR can do it.”

Along with advocating animal rights, 
Propagandhi has been campaigning against 
homophobia, sexism, imperialism, racism and 
human-rights abuse for over two decades now. 
The band released Potemkin City Limits in 2005 
and recently added guitarist David Guillas to the 
lineup, making the band a quartet for the first 
time. Guillas’ nickname in the band is “The 
Beaver,” a name bestowed on him by his love 
affair with an intergalactic rodent.

“He’s actually had [the nickname] for a long 
time,” Kowalski mentions. “He really liked this 
cartoon called Space Beaver, so the name just 
stuck. He’s had it since he was a kid.”

The Beaver is only the latest lineup change 
the band has made over the years. After part-
ing ways with John K Samson, who went on to 
form the Winnipeg folk band The Weakerthans, 
Kowalski joined Propaghandi to take over on 
bass. But the most notorious lineup change 
came when guitarist and founding member 
Chris Hannah had left the band in 2003, to 
be replaced on the 2005 record Potemkin City 

Limits by Glen Lambert, a former member of 
the Portage Terriers, who fans noted sounded 
disturbingly similar to Hannah. After the album, 
the band announced to their skeptics that 
Lambert had been kicked out of the band and 
Hannah had returned. Although they enjoyed 
their time with Lambert, Kowalski noted that 
they don’t return his phone calls anymore.

“Yeah, we try not to talk to Lambert anymore,” 
laughs Kowalski. “He’s an imbecile. We just told 
him, ‘Get the fuck out of here!’ Then Hannah 
came back, oddly, looking exactly like Glen and 
sounding like him as well. You realize they’re the 
same person, right?”

Even with a healthy dose of humour and 
trickery, Propagandhi rally behind their leftist 
causes with a decidedly serious and intellec-
tual vengeance. The concept behind the album 
centred around Potemkin villages, fake towns 
purportedly erected by the Russian minister 
Gregori Potemkin in the late-18th century to 
impress Catherine The Great about the value of 
the land she was ruling. Now used to describe 
a false reality, Kowalski notes that the band 
wanted to make a statement about the sheltered 
reality of Western culture that was shattered by 
9/11.

“Everyone who wasn’t paying attention to 

anything in the world was all shocked at 9/11, 
like ‘How could they do this to us?’” Kowalski 
explains. “At certain times like that, they reach 
the limit. But anyone really paying attention to 
the world wasn’t too shocked by it, because you 
knew it was going to happen eventually.”

Propaghandi’s songwriting inspiration came 
from both international and local sources, as 
illustrated by “Bringer of Greater Things.” The 
track deals with the deaths of Rodney Naistus, 
Neil Stonechild, Lawrence Wegner and other 
Aboriginal youth who were reportedly driven by 
Saskatoon police to a field outside the city under 
severely cold temperatures and left for dead.

Kowalski notes that while this was the main 
focus of his writing, it was also dedicated to 
fighting similar troubles that could infiltrate a 
post-war Iraq.

“You’re watching the US invade Iraq, pretend-
ing they’re going to bring all these great things, 
and they have no interest in the people or the 
culture there,” Kowalski says somberly. “It just 
parallels Canada for me. Like 500 years after 
that dickhead Columbus landed, the Aboriginal 
people are still being oppressed. And I wonder, 
is that what Iraq has to look forward to? White 
cops driving them out to the desert and leaving 
them to die?”

Even in their cruellest fantasies, Propagandhi’s 
sly sense of humour still manages to permeate 
their music—and it pays off. “A Speculative 
Fiction,” which describes a fantasy that Hannah 
had involving Canada invading and con-
quering the US, recently won the first ECHO 
Songwriting Award, offered by the Society of 
Composers, Authors and Music Publishers of 
Canada. With that kind of appreciation, could 
this this be a sign that Canada is prepared, if 
necessary, to deploy the Sea Kings and make 
America the eleventh province?

“Probably, but I think we’d be too lazy in the 
end,” Kowalski jokes. “The only problem is, I 
think they’d shut off our power and we’d freeze 
to death before we even got our underwear out 
of the drawer.”

A different kind of Ghandi
Even though Propaghandi may enjoy fur coats soaked in blood, they’re still some peaceful dudes

“We don’t agree with 
everything [PETA] does, like 
when they have models being 
naked because they’d rather 
be naked than wear fur. It kind 
of throws sexism into the mix. 
But as far as dousing people 
with blood, why not? GWAR 
can do it.”
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