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Alberta is facing an outbreak of infectious syphilis.

Over 200 cases of infectious syphilis were identified throughout the province last year; a 40% 
increase from the previous year.

Anyone who is having unprotected sex, outside of an exclusive, single 
partner relationship, can contract syphilis. People of all ages face the risk. 

Syphilis is a sexually transmitted infection that can cause serious health 
consequences. It can be detected with a simple blood test and is treated 
with antibiotics.

What you can do to prevent the spread of syphilis:
• Practice safer sex with the use of a condom.
• If you think you may have been exposed to syphilis, talk to a health 

professional about having a syphilis blood test.
• For more information, call the STI/HIV line at: 1 (800) 772 2437.

Stop the spread of syphilis

For more information, visit:
www.health.gov.ab.ca

The Host
Directed by Joon-ho Bong
Starring Kang-ho Song, Hie-bong 
Byeon, Hae-il Park, Du-na Bae and 
Ah-sung Ko
Empire Theatres
Now Playing

BRYAN SAUNDERS
Arts & Entertainment Staff

Just the thought of subtitled movies 
can turn away most audiences, and 
if you add “Korean” and “monster” 
to the mix, chances are the remain-
ing demographic of viewers are male  
fans. However, with the lastest over-
seas beast-and-screaming-people cre-
ation, The Host, everyone from art 
house hipsters to horror lovers will 

settle into their seats for an intrigu-
ing couple of hours. 

Recently nominated for a Hong 
Kong Film Award (Best Asian 
Film) and two Saturn Awards 
(Best International Film and Best 
Performance by a Younger Actor), 
The Host is part comedy, part politi-
cal commentary and part monster-
on-the-rampage horror movie. It’s 
also South Korea’s highest grossing 
movie of all time, setting dozens of 
box-office records and winning five 
of Korea’s Blue Dragon Awards.

The opening premise of the 
movie is based on a true story. In the 
year 2000, morgue worker Albert 
McFarland of the Yongsan Garrison 
United States military base ordered 
20 gallons of toxic formaldehyde to 

be disposed of directly into the Seoul 
sewer system. His Korean aide pro-
tested this unsafe dumping to no 
avail, and the formaldehyde found 
itself swimming down Korea’s Han 
River.

When the Korean aide later brought 
this to the attention of an envi-
ronmental group, a political battle 
between South Korea and the United 
States regarding custody of McFarland 
broke out. Years later, McFarland was 
handed over to the South Korean 
government for prosecution and was 
convicted to six months prison time. 
However, he has yet to serve. This is 
just the latest in a string of incidents 
that has South Koreans feeling bitterly 
resentful about the ongoing American 
occupation of their country.

Now, while you might be lead to 
assume that The Host will take a doc-
umentary, preach-to-the-environ-
mentalists turn, it doesn’t. Rather, the 
film tends to focus on the imaginative 
and fantastic. That’s right: The Host 
speculates what effects the formalde-
hyde has created. The chemical has 
caused some sort of sea animal to 
wildly mutate into a gigantic, blood-
thirsty, incredibly acrobatic and  
amphibious monster.

From here, the movie features 
one crazy scene after another, rap-
idly alternating between horror and 
comedy. This juxtaposition is inter-
esting, especially when an outra-
geously hilarious scene is placed right 
before a gruesome bloodbath.

The Host also boasts special 

effects by Weta Workshop and The 
Orphanage—Lord of the Rings and 
Sin City, respectively—that make the 
film that much more of a testosterone 
fest. However, The Host isn’t without 
its weak elements, like the painfully 
out-of-focus camera shots. In addi-
tion, there are many scenes that will 
seem unnecessary and strange for 
many of North American viewers; 
much of the cinematic and meta-
phorical genius behind the movie is 
lost in the trip overseas.

Although The Host may be cri-
tiqued as being a two-hour-long gore 
fest, there are elements to the film 
that are to be appreciated. Besides, 
cinematography aside, who doesn’t 
enjoy seeing a slimy reptile transform 
into a giant, man-eating beast?

The Cherry Orchard a bittersweet performance
The Cherry Orchard
By Anton Chekhov
Directed by Richard Greenblatt
Starring the Graduating BFA Acting 
Class of 2007
Timms Centre for the Arts
Runs until April 7

RYAN KENNY
Arts & Entertainment Writer

In the bowl of cherries that is life, a 
few are bound to be sour. Such is the 
case in the latest Studio Theatre pro-
duction of The Cherry Orchard: your 
face may pucker from time to time, 
but in the end, you’ll be satisfied.

The last of Chekhov’s four plays, 
The Cherry Orchard takes place in 
Russia during the late 1800s, a time 
of great social change. It concerns a 
family and their home estate, which 
will soon be lost if swift action is not 
taken. However, the owners are stuck 
in the past, unable to fully grasp the 
situation they find themselves in. 
This obliviousness is the source of 
both comedy and tragedy.

The play’s cast is made up of soon-
to-be graduates from the University of 
Alberta’s BFA program, which is rep-
resented in the number of truly excel-
lent performances. Years down the 
road, audience members will be able 
to proudly tell their snobby theatre 
buddies that they watched local the-
atre celebrities X, Y and even Z while 
they were only students—and even 
then, they knew those kids would be 
stars.

The atmosphere created by Serbian 
set designer Snezana Pesic, however, 

is hit-and-miss. She takes a mini-
malist approach, scattering the odd 
chair or furniture piece across a 
large, empty stage. The sets for the 
first and last scenes were very well 
done, both incorporating a large 
cherry tree branch hanging behind 
a picture frame, a static and power-
ful symbol. Other sets, though, were 
less successful: a group of hanging 
Orthodox crosses contributed little 
to the second scene, only becoming 

significant near the end where they 
functioned as a visual supplement for 
a speech. It was a bit of a stretch.

The play’s direction was quite non-
descript. Nothing very bold or modern, 
just a traditional play directed in a tra-
ditional way. The introduction of each 
scene with a song is one of the only 
noticeable touches, but it doesn’t add 
much to the production as a whole. 
One of the songs even has a strangely 
African feel, which does more to  

confuse the audience than enhance 
the tone of the piece.

In the end, a great script always 
compliments a great production. The 
complex, funny and emotional text 
carried the show through the occa-
sional stumbles. From the squeaking 
boots of clumsy Yepichodov to the 
obscene speeches of the delightfully 
odd Carlotta, the play is full of hilari-
ous moments. It’s also full of irony; the 
phrase “life is awful” is repeated from 

start to finish from a variety of char-
acters, taking on a slightly different 
meaning each time it’s used.

Although many of Chekhov’s plays 
tend to lean on the banal, serious 
side of things, The Cherry Orchard 
does a fine job of allowing detailed 
charicatures to run amock and take  
entertaining spins. Indeed, once you 
pick out all the sour cherries, what 
you’ll have leftover is a decent, well-
rounded production.

Playing Host to a formaldehyde-fuelled sea monster

LIZ DURDEN


