
9THE GATEWAY      volume XCVIII summer issue 4       ARTS & ENTERTAINMENT

NEW GRADUATE COURSE
INT D 561
Energy & Environment
Focus on Oil Sands

Semester: Fall 2007
Class Times: Tuesdays 18:30—21:30
Location: Business 1-10
Prerequisite: None, other than being a 
registered graduate student at the U of A 
with an interest in energy, environment, 
and oil sands.
Structure: Lectures delivered by various 
U of A faculty members from a range of 
disciplines (social science, science, 
engineering, law, native studies, etc.)

INT D 561 is an exciting new opportunity for graduate students 
to immerse themselves in the study of energy and the 
environment with peers across various disciplines at the U of A. 
The goal is for students to acquire more breadth in their 
studies through exposure to various methodological and 
disciplinary approaches involved in the study of energy & 
environment, and particularly in oil sands issues this semester.

For more information, please visit www.see.ualberta.ca

School of Energy and the Environment (SEE)

Ken Tizzard
Saturday, 14 July at 9pm
The Black Dog
10425 82nd Avenue

KRISTINA DE GUZMAN
Arts & Entertainment Staff

Having spent 15 years as part of some 
of Canada’s biggest acts, including 
The Watchmen and Thornley, bass-
ist/singer Ken Tizzard’s decision to 
go solo was a surprisingly easy one 
to make. He simply wanted to sample 
the quieter side of a musical life. 

After leaving brother-in-law Ian 
Thornley’s band in late 2005, Tizzard 
crossed into independent territory 
to develop and showcase his own 
songwriting chops, centred around 
his six-string bass. The resulting 
songs infuse a mellow style with 
fast ’80s dance tunes, with Tizzard 
behind every single aspect of their 
creation.

“When I first left the commercial 
world and decided to do everything 
on my own, it was very exciting 
because I hadn’t done the [do-it-
yourself] thing in 15 or 18 years,” 
Tizzard says. “Everything from 
doing the artwork, writing, record-
ing, engineering, choosing photos, 
[editing] photos—everything you 
could possibly imagine I did myself. 
It was a really good perspective check 
for me after for so many years of 
just kind of showing up and having 
somebody pass me my guitar while 

I’m up on stage.”
Tizzard’s meticulous efforts resulted 

in the release of Quiet Storey House 
... an Introduction about a year ago. 
He moved to a small farm town near 
Toronto to write the album, but the 
move also ended up giving Tizzard his 
album’s curious title.

“You know how it is with small 
towns, everybody kind of knows 
everybody, and when the new person 
comes in, everybody knows the new 
person but the new person doesn’t 
know anybody!” Tizzard explains. 

“I kept meeting people on the 
street, and they’d say, ‘Oh, you’re 
the new guy who moved into the old 
story house’ ... the family name who 
had the house for generations was 
the Storeys,” he continues. “[While 
writing the record], I saw the songs 
in little vignettes, little stories of 
points of time in my life.”

For example, “All Because Of You” 
is about the teenage heartbreak that 
no one ever really gets over. While 

Tizzard isn’t afraid to give away 
his songs’ personal meanings, or 
write from a teenage perspective, 
he appreciates any new connections 
listeners may make with their own 
lives. Tizzard himself has discovered 
new, fresh interpretations to his 
work over time.

“About a year ago, I performed  ‘All 
Because of You’ in Toronto. That morn-
ing, I’d gone to a friend of mine’s funeral. 
I was offering my condolences to her 
husband,” Tizzard recalls. “They’d been 
together for over fifty years, and I just 
remember thinking how devastating it 
must be to [lose] your childhood sweet-
heart, and after fifty or sixty years of 
marriage, to be left alone.

“That night, I dedicated that song to 
them,” he continues. “It just became 
a very clear vision; even though it’s 
about pining away for that teen love 
thing, it also has to do with [the ques-
tion that] after all is said and done, 
are you going to wait for somebody 
on the other side?”

Tizzard is also currently between 
worlds, hovering over the choice of 
staying independent or going back to 
a major label. With ample experience 
on both sides, deciding if he’ll return 
to a commercial label in the future 
will be that much more difficult. Right 
now, he’s kicking back and enjoying 
his time spent sitting on the fence.

“As much as people have smashed 
the major labels and managers and all 
that stuff these days, there’s an awful 
lot they do for you,” Tizzard says. 
“When you’ve lived on both sides 
of the fence, you kind of see it a bit 
clearer.”
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Tizzard introduces himself at last

“When I first left the 
commercial world 
and decided to do 
everything on my own, 
it was very exciting 
because I hadn’t done 
the [do-it-yourself ] 
thing in 15 or 18 years.”
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After more than a decade, the bass wizard is finally the one in the spotlight


