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Superbad
Opens 17 August
Directed by Greg Mottola
Starring Michael Cera and Jonah Hill

BEN CARTER
Arts & Entertainment Writer

Most movies about high school seem 
to be either about having sex or getting 
wasted, so it only makes sense that the 
new comedy Superbad prominently 
features both.

The premise is simple enough:  Seth 
(Jonah Hill) and Evan (Michael Cera) 
are two high school seniors about 
to go their separate ways in life. The 
thoughtful, sweet Evan is on his way 
to Dartmouth, while the loud, foul-
mouthed Seth heads to an unnamed 
state school, “where the girls are half 
as smart and twice as hot.” To play hero 
and impress two interested females 
(Emma Stone and Martha MacIsaac), 
they enlist the help of another class-
mate (one with a fake ID played by 
Christopher Mintz-Plasse) to acquire a 
few hundred dollars’ worth of alcohol.

Of course, complications ensue—
because unlike Canadian teens, 

American high school seniors can’t 
simply enlist the help of the nearest 
18-year-old dumb kid—and the three 
endure one ridiculous sequence after 
another, involving two bored cops 
(Seth Rogen and Saturday Night Live’s 
Bill Hader) and an unfortunately lousy 
driver (Joe Lo Truglio).

Written by Rogen and Evan Goldberg, 
the movie shares much in common 
with Apatow’s recent hits: The 40-
Year-Old Virgin and Knocked Up. 
Rogen and Goldberg’s script is light-
ning-quick, crude in the most creative 
of ways, and exceptionally quotable. 
There’s also a great deal of improvisa-
tion from the cast, who all have great 
chemistry and are very clearly enjoying 
themselves. These elements combine to 
give the movie a very loose, raw feeling 
that’s different from anything recently 
produced by this crew.

Hill and Cera’s chemistry is multi-
faceted: the two bounce lines off each 
other effortlessly and their come-
dic styles are a perfect fit, but there 
exists just the right amount of tension 
between them to add a dimension of 
realism. Hill is the breakout star, as he 
gives his character an endearing arro-
gance that makes you want to cheer for 
him despite his intense vulgarity.

Cera, master of the awkward 

moment on the already legend-
ary Arrested Development, plays the 
straight man to Hill’s motor-mouthed 
wise guy. Mintz-Plasse is equally hilari-
ous as the supremely nerdy Fogel—or, 
as he comes to be known, “McLovin.” 
But unlike most high school movies 
that spew cliché after tired cliché, 
Superbad seems remarkably fresh and 
realistic. Seth and Evan are nervous and 
awkward, publicly excited yet privately 
unsure of the future of their lifelong 
relationship. Despite the crudity and 
vulgarity, there is a sentimentality 
between the two (and throughout the 
film) that doesn’t seem forced or innac-
curate in any way.

Superbad appears to be engaging in 
self-promotion using guerilla-market-
ing strategies, with an R-rated trailer 
making the rounds on the Internet 
getting people excited for the release, 
and adding to it by lining up numer-
ous advance screenings. However, 
seeing this film inspires the question of 
whether any sort of agressive marketing 
tactics will even be necessary. Superbad 
is one of the funniest movies of the year 
so far—and, while not being as sweet 
or audience-friendly as The 40-Year-
Old Virgin or Knocked Up, should 
very quickly join them among the best 
American comedies in recent years.
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Superbad, but in a good sort of way

For fans, Simpsons Movie worth the D’oh
The Simpsons Movie
Now Playing
Directed by David Silverman
Starring Dan Castellanetta, Nancy 
Cartwright, Julie Kavner and Yeardley 
Smith

MICHAEL LAROCQUE
Arts & Entertainment Staff

In many ways, The Simpsons Movie is 
like a party thrown for an old friend. 
You might not see each other anymore 
or even find that you have that much 
in common with one another, but you 
show up out of respect and reverence to 
the fact that you’ve known each other 
for such a long time.

And so for those of use who have 
grown up with The Simpsons and 

have seen the quality wane in recent 
years, it comes as no surprise that the 
film grossed over $70 million during 
its opening weekend. Several genera-
tions have quite literally grown up with 
The Simpsons trustily alongside them 
on Sunday nights, so a large and eager 
audience could be expected.

The Simpsons Movie follows the 
ever-zany exploits of Homer, who in 
this particular scenario has single-
handedly brought about an ecologi-
cal disaster that threatens to destroy 
Springfield. Facing isolation in a glass 
dome by a tyrannical Environmental 
Protection Agency (EPA), the residents 
of Springfield, once relatively under-
standing of Homer’s gaffes, form an 
angry mob and run him out of town. 
Upon learning that the EPA has more 
in store for Springfield, it’s up to the 
Simpsons clan to save their friends.

The fact that this sounds like any 

other episode of The Simpsons is at 
once the good and the bad of the whole 
ordeal. For those loyal fans who are still 
laughing alongside the Simpson family 
every Sunday night, The Simpsons 
Movie won’t disappoint. It’s no better 
or worse than what you could catch 
on television each week, and I suppose 
that after being on the air for nearly 20 
years, that can be considered a credit 
to the film.

But on the other hand, The Simpsons 
have been on television for nearly 20 
years! As someone who has experi-
enced the glory of The Simpsons in the 
‘90s—someone who remembers the 
likes of Hank Scorpio and knows how 
funny The Simpsons can be—I had 
hoped that the Simpsons team would 
bring us something better than an epi-
sode lasting an hour and a half.

The flick smacks of all the signs that 
mark the decline of current episodes: 

over-the-top zaniness (mostly on the 
part of Homer),  along with heavy-
handed “satire” and social commen-
tary that is neither deft nor particularly 
daring. 

In The Simpsons Movie, a seemingly 
child-minded Arnold Schwarzenegger 
occupies the White House, making 
policy decisions by randomly pointing 
his finger at files. Whether this is a com-
mentary on the current occupier of the 
White House or of Schwarzenegger’s 
own political career is unclear, but 
either way, the current president isn’t 
truly that stupid, nor is Arnold that 
poor of a politician. But heck, it sure 
feels like they’re making a statement 
about something, and judging by the 
guffaws of laughter that erupted, appar-
ently that’s all that really matters.

The real problem that faces The 
Simpsons is that after 18 seasons, the 
show has become a 30-minute cultural 

institution that has gone from mock-
ing modern society and pop-culture 
to being one of the predominant forces 
shaping those particular arenas. When 
people use “D’oh!” in everyday conver-
sation without a trace of irony, it seems 
like a caricature when Homer uses it.

To its credit, The Simpsons Movie 
isn’t that bad. It had its share of legiti-
mately earned laughs, and I was even 
quoting lines days after viewing. Quite 
simply, The Simpsons Movie captures 
where the show presently is, and how 
you currently feel about the average 
Sunday episode will serve as the base-
line for how you’ll feel about the film.

It’s not perfect, but for those of us 
who have been with the show for 
the better part of our lives, perfec-
tion might not really be necessary. It’s 
still The Simpsons Movie, and even if 
for the sake of reverence, it’s probably 
worth checking out.
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