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Your future starts now. At Safeway, the possibilities are endless. 

It starts with an environment where everyone’s contributions 

matter, an excellent training program, flexible work schedules 

and, of course, the best advancement opportunities. Because 

it’s not just about work, it’s about working your way up. Link 

your future to the Safeway team.

Apply now at safeway.ca, 
your.future@safeway.com or at
your local Safeway store.

$0.00

Tara Darren

(dis)appearance
Runs until 22 September
Fab Gallery

PAul Blinov
Arts & Entertainment Editor

Whether you stop in FAB out of 
random chance, a genuine love of 
new artwork, or because you have 
15 minutes to kill, currently wan-
dering through the gallery will yield 
an exhibit celebrating the temporary 
nature of all things.

Entitled (dis)appearance, the print 
exhibit a collection of works by 
Monika Niwelinska, who recently 
received her MFA in printmaking. 
But should spectators find themselves 
truly inspired by a piece and feel like 
putting a personal word in to the 
artist herself, they’ll unfortunately 
find themselves out of luck.

“Monika’s [from] Krakow, Poland, 
and she recently got a job teaching in a 
college, so she had to return to Poland,” 
explains Liz Ingram, Niwelinska’s grad 
supervisor. “She’d been here for two 
years to do her MFA degree … she fin-
ished all the paperwork necessary after 
her exhibition opened, and then had to 
leave.”

According to Ingram, (dis)appear-
ance is Niwelinska exploration of the 
fragility of life through both natu-
ral and man-made means. The cycle 
of appearance and disappearance in 
nature—life and death—as well as 

structures coming together and falling 
apart, all play into the exhibit.

“[(dis)appearance] is very poi-
gnant,” Ingram says. “For one thing, 
there’s a series called “Tsunami,” 
which deals with the photographs 
taken by a couple who were killed 
by the tsunami wave whose camera 
was recovered. Through the process 
of etching that Monika used, the 
photograph changed in nature—
the process also deteriorates the 
image—and there’s a physical qual-
ity to them that she really liked.

 “[Another] series is from an old 
runway that’s being eaten away and 
destroyed and isn’t in use anymore in 
Krakow,” Ingram continues. “She went 
back to Poland to do a whole photo-
graphic series of that location, which 
resulted in this body of work. She was 
really interested in this place because 
it was the only place in Krakow that 
reminded her of Edmonton.”

After two years, Niwelinska had 
obviously grown comfortable living 
and working in Edmonton, but that 
didn’t come without its initial chal-
lenges, such as living in a city where 
few people speak Polish. But despite 
the culutural obstacles, Niwelinska 
eventually started to draw on her tem-
porary home for inspiration.

“She went through a lot of difficul-
ties in terms of cultural adjustment 
with language, and the whole environ-
ment was so different for her,” Ingram 
notes. “But she was very attracted to 
our environment, and I think her 
work was very much influenced by 
the physical and social environments 

here. She overcame a lot of [the] hard-
ships that every foreign student prob-
ably experiences.”

A printmaker herself, Ingram found 
working at the graduate level to be a 
welcome experience, one that’s much 
different than working with under-
grad students. Despite her role of 
supervisor, working with artists like 

Niwelinska teaches Ingram as much as 
they learn from her.

“With an undergrad, you’re also 
teaching a lot of the how-to, [but] 
with the graduate student, it’s really 
their proposal, their ideas, and tech-
nically it’s their choice of medium,” 
she says. “You can help them some-
times, suggest possible other things to 

investigate to bring an extra twist to 
the work, or express the idea better. 
But it’s the student, and the student 
will sometimes go for it and some-
times react against suggestions. You 
expect that at the graduate level, but as 
a supervisor, what’s so exciting is that 
[I] learn a lot. It’s definitely learning in 
both directions.”
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nOw YOU SEE iT Monika Niwelinska’s MFA exhibit will remain up in FAB gallery, even though she’s left the country.

Despite having vanished back to Poland, MFA printmaker Monika Niwelinska’s (dis)appearance exhibit is still very visible

Life, death, and prints that capture the in between


