
17The GaTeway      volume xcviii number 4 arTs & enTerTainmenT

We are now accepting applications for Sandwich Artists

  • No experience necessary

 • Free Food

 • Up to $12/hr starting

 • Full time / Part time shifts available

 • Flexible Schedules

 • $1000 staff (shared) bonus every month

 • International students welcome!
 

Apply at any of our 3 campus location; 
Students’ Union Bldg,  HUB or Newton Place

EMPLOYMENT OPPORTUNITY         

sarah malik
Arts & Entertainment Writer

We tend to stereotype the creative 
process as a sacred affair, where 
the creator works in isolation from 
those to whom his written revela-
tions will come, and whose probably 
a snappy, Scrooge-like character. But 
Kevin Kerr, the new playwright-in 
residence for the Department of 
Drama, is a man who seems content 
to sit and chat while being framed 
by the cacophony of children’s rau-
cous playing—there is a playground 
outside his HUB Mall office—and 
who appears at home in the brightly 
lit room.

“I love the fact that I’ve got a place 
to work,” Kerr says, expressing sat-
isfaction with his environment 
and with the sense of family in the 
Drama department. Originally from 
Vancouver, where he was part of the 
Electric Company Theatre, he paints 
Edmonton as having a great reputa-
tion for its theatre community and 
art scene.

Kerr himself is no stranger to rec-
ognition, having won the Governor 
General’s Award for his play Unity 
(1918). The university awarded 
him a two-year contract by the 
university for his playwright-in-
residence term—only the second 
in the history of the pioneering 
Lee Program. During his residency, 
Kerr will split his time between his 
own writing and doing projects 
within or related to the Department 
of Drama.

“I am an ‘in-house dramateur,’ 
and will be giving feedback to play-
writing students and people in the 
community who are interested in 
theatre,” Kerr says. “There is a defi-
nite community liaison component 
to this job.”

Most importantly, Kerr has been 
commissioned by the University to 
write a play for the twelve students 
who are now entering their first year 
of the BFA program.

“It’s exciting for me to tailor-make 
a play for a large cast, and it’s a great 
opportunity for acting students to 
watch a project develop from essen-
tially nothing to a full play, and 
see the steps along the way,” he 
explains.

Superstitious about discussing his 
ideas for the play, which will be 
performed in 2010, so early in the 

game, Kerr is tight-lipped on what 
it will be about. 

He admits, however, to an interest 
in the outsider archetype, the concept 
of an individual on the fringe, and his 
past plays have explored the impact 
of science and technology on society, 
often in a historical context.Kerr says 

he will begin developing the play 
after getting to know his ready-made 
student acting company.

“I want to feed off of the students’ 
energy ... . Theatre is a collabora-
tive art form, which makes it risky 
because it relies on the synergy of 
people coming together, but also cre-
ates a wonderful safety net because 
you’re not alone in the process,” He 
explains.

Kerr also seems somewhat non-
chalant about writer’s block—the 
scourge of so many writers—con-
sidering that the infamous mental 
freeze has compelled untold num-
bers of authors to spend years on a 
single work.

“You’re going to jinx me,” he 
laughs about blanking during the 
writing process, before adopting a 
more serious tone. 

“There are no guarantees really. 
There is always a feeling that every-
thing is high-stakes. We have to 
embrace ‘the mortal dread;’ [we] have 
to own it and live with it.”
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THAT’S ALL HE WrOTE Kevin Kerr doesn’t fear the dreaded “writer’s block.”

Playwright-in-residence at home 
with being ‘in-house dramateur’

On Singularity, Mae’s third full-
length release, the Virginia band 
seems to be trying a little too hard. 
A few of the tracks show earnest-
ness, but the band needs to learn 
that every single lyric and chord 
doesn’t have to be steeped in mean-
ing and metaphor. Words are fun, 
and making music should be as 
well. 

Singularity’s attempts at deep, soul-
ful songs grow tiresome quickly, and 
most tracks feel like they run together 
along the same musical path. Maybe 
that was Mae’s intention—to release 
a coherent, level album—but a bit 

of contrast between tracks would’ve 
brought out their different flavours 
and provided a more well-rounded 
listen than Singularity’s one-track 
mind does.

The lyrics, aside from being 
weighted down with overwrought 
emotion, are sung like the singer 
learned his craft from William 
Shatner. The vocals stem from a 
terribly dry monotone: any differ-
ences in tone are subtle, and any 
individuality in the songs or inflec-
tions present are impossible to 
pick up. It’s too bad it isn’t Shatner 
on vocals, in fact; that would have 

at least given this album a boost 
of star power, and given Mae an 
excuse for such expressionless 
delivery. 

This album is cluttered and bogged 
down by way too many metaphors. 
Clearly, Mae was feeling too artsy for 
their own good. Who wants to listen 
to music that sounds the same from 
track to track: over-thought, over-pro-
duced, and just dull?

“Emo” is supposed to be emo-
tional music: at once deep and 
thoughtful, and genuinely moving. 
Singularity achieves none of these 
things, as every single track fails to 
catch and hold the listener’s atten-
tion. Ultimately, Singularity has all 
the personality of toast without jam, 
and the overwrought emotional 
push causes the album to come off 
as silly at best. In fact, Singuarity 
flips Shatner’s Star Trek credo: The 
album will neither live long in your 
iTunes playlists, nor will it help Mae 
prosper.

sophia Burak
Arts & Entertainment Writer
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“Theatre is a  
collaborative art form, 
which makes it risky 
because it relies on 
the synergy of people 
coming together, but 
also creates a  
wonderful safety net 
because you’re not 
alone in the process.”

Kevin Kerr 
PlaywRight-in-ReSidenCe


