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Northern Lights Theare
Directed by Skye Brandon
Starring Trevor Schmidt, Farron 
Timoteo and Holly Turner
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Northern Light Theatre’s produc-
tion of The Busy World is Hushed is 
a powerful piece about religion and 
love amongst family members, but 
despite some quality performances, 
the production is tainted with ques-
tionable decisions that leave the 
impression that neither the perform-
ers nor the audience is being given 
credit to fully appreciate the material 
at hand.

Hannah (Holly Turner) is an 
Episcopalian scholar studying an 
early gospel, who hires Brandt 
(Trevor Schmidt) to be her ghost-
writer and assistant. Brandt is a gay 
agnostic, stressed due to a serious ill-
ness in his family, and as a result, he’s 
very frightened. All of these quali-
ties endear Brandt to Hannah, possi-
bly because of his similarities to her 
combative, skeptical drifter of a son, 
Thomas (Farron Timoteo). 

As their professional and personal 
relationship grows, Hannah sees 
an opportunity to bring Brandt and 
Thomas together for both Thomas’ 
sake and her own. She’s correct: as 
Brandt and Thomas become involved 
with each other, Thomas becomes 
more determined to understand his 
mother’s life work and how it created 
a gulf between them.

Keith Bunin’s play first appeared 
off-broadway in 2006, and makes its 
Canadian debut with this production. 
The script is sharp, personal, and 
rife with questions without simple 
answers.

The chemistry between the actors 
is authentic and emotional.  Turner 
strikes a perfect balance between 
worried mother and determined 
scholar. The play makes a point of 
remaining unsympathetic to any 
one of these characters, but it’s diffi-
cult not to become enamoured with 

Hannah—she’s smart and challeng-
ing as a scholar, but is teeming with 
the frustrating, lovable quirks that 
mothers have. 

Thomas is never without a ques-
tion or a quarrel for his mother, 
and she handles them all with grace 
and aplomb. Brandt is a trainwreck 
of a character, and Schmidt lets the 
audience into his agonizing, chaotic 
world at just the right moments. In 
the more emotional scenes Thomas 
and Brandt fall victim to the occa-
sional bout of overacting, but over-
all, give quality performances.

Director Skye Brandon uses the 
appropriate pacing and tone, but 
unfortunatley adds a number of emo-
tional overtures that greatly detract 
from the play. Peppered throughout 
with emotional high points, Bunin’s 
script carries no small amount of 
emotional anguish, and unfortu-
nately, the addition of music at cer-
tain points only serves to nudge 

these exchanges into the melodra-
matic realm. Not confined merely to 
musical selection, this problem also 
invades the acting at different points 
of The Busy World is Hushed. In a 
production that carries such weight, 
less is more, and the overwrought 
pauses and emphatic turns only serve 
as a distraction to the heady material 
on stage.

There is a lot to like about The 
Busy World is Hushed; Roy Jackson’s 
lighting is perfect and the set design 
(Schmidt pulls double-duty) is 
warm and beautifully detailed, per-
fectly underscoring Hannah’s role as 
both a scholar and a woman of God. 
However, it seems like Brandon 
lacks confidence in either the mate-
rial or his actors, and bogs the play 
down with one unnecessary touch 
or another. With the space in which 
to ponder Bunin’s probing ques-
tions already filled in, the produc-
tion suffers.
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Busy World has too many answers
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