
16 thursday, 8 november, 2007      www.thegatewayonline.caArts & EntErtAinmEnt

$11.00

Please mail, fax or email your resume to:
10147 – 104 Street, Edmonton, AB, T5J 0Z9

Fax: 780-485-5085
Email: HR@TrendResearch.ca

Phone: 780-485-6558

TREND HIRES ON AN ONGOING BASIS

Vestiges: Fragility of Being
By Sherri Chaba
Runs until 17 November
FAB Gallery
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Inspiration can come from the most 
unlikely places: in 2006, Sherri Chaba’s 
family farm was interrupted by the con-
struction of a pipeline while her daughter 
was working on biology homework. This 
strange juxtaposition lead her to consider 
the exploitation of the environment and 
the fact that we are all subject to decay.

“Branches fall and moss claims 
them; seeds drop, shrivel, and are 
absorbed by the earth [...] . You throw 
a window frame out, and moss starts to 
reclaim it, and it eventually disappears. 
And so I take that, and I think what I 
try to do is to connect it in my work, 
and I strive to reach two things, and 
one is the reference to the fragility of 
the environment, but also, I am refer-
encing the body.”

In Vestiges, her display at FAB Gallery, 
eight scenes are presented to viewers, and 
each can be interpreted in terms of both 

the human body and the environment. 
From one angle, it looks like a familiar 
scene from the world around you; at 
another, you see a biological model.

 “I started with an aerial map of the 
properties around the area that I live, 
and it starts resembling a burnt forest or 
the ways farmers plow their fields. But 
then, you know, it also looks like the 
hairs on the body as well,” Chaba notes 
of Tenacity, one of her works.

One work has been described as sea-
weed, or blood vessels, while another 
is seen as constellations or brain net-
works but is based on a pipeline map. 
Each work has a double meaning that is 
fascinating to explore.

 This ability to convey two ideas 
with one object allows Chaba to 
explore ideas of how fragile the body 
is parallel to the environment,

“We have to be careful with what 
we do with the environment because 
what we do can affect the body, so 
there’s that link between the human 
body and the environment,” she 
explains. “I believe that art is an 
important vehicle for communication, 
and, as such, I attempt to emphasize 
the potential consequences of indus-
trial progress when it takes precedence 
over concern for the environment.”

Chaba’s experience in a rural  

community as the daughter of a taxi-
dermist and collector also comes out in 
her work. One exhibit contains a hand-
made hanger from her father’s collec-
tion. Each work is both introspective 
and unnerving as she combines the 
familiar in unfamiliar ways.

“This is both experimentation and 
my alluding to remnants, mutations—
you know, things that have been 
mutated or transformed.”

Chaba’s choice of medium also plays 
on the duality of her work.

“The delicate wires I have used 
often suggest fragile and aesthetically 
pleasing vistas; however, the size of 
the work and the objects and spaces 
created contrast this quiet nature 
to present powerful, dangerous, or 
destructive undertones often alluding 
to remnants of something that once 
existed and to an underlying danger.”

Intermedia allows Chaba to explore 
the idea of drawing without paper, 
where “some of [the] lines are actually 
completed with shadows or a line from 
another plane; there’s an illusion that 
happens.”

 As you walk through Vestiges, the idea 
of environmentalism soon becomes one 
of self-preservation as you realize that to 
stop the exploitation of the land is to also 
stop the exploitation of ourselves.
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HAirS LiKE A FOrEST The artwork of Sherri Chaba embodies both the environmental and the human aspects of life.

Vestiges full of dual perspectives

illScarlett
With Your Favourite Enemies
Wednesday, 14 November at 7pm
Starlite Room
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illScarlett tours for what’s ultimately 
a self-stimulating reason: to inhale 
their audience’s energy, and maybe 
some weed.

“We go onstage for the love of it,” 
singer Alex Norman explains. “It’s for 
our own entertainment. We do it for the 
energy at the show. We pull from their 
energy to give them our performance.”

After breathing in so many audi-
ences, illScarlett have attempted to 
capture the vitality of their live per-
formances on their new record All 
Day With It. The album’s infamous 
single “Who’s Got It,” is thought to 
pay homage to their smoking habits, 
but that’s only a foggy interpreta-
tion at best. According to Norman, 
it isn’t about taking the literal hits of 
weed—more of the figurative variety 
of hits.

“It’s not really a weed song,” he 
explains. “The lyrics ‘take a hit, and 
pass it on’ [are meant as] more of 

an energy exchange. Like at a show, 
there’s that energy exchanged from 
the audience and ourselves as well.”

Taking hits, however, did affect the 
overall outcome of illScarlett’s sound. 
Making the band a reggae-mixed punk 
act seems like an odd choice, until you 
realize the hazy influence a little mari-
juana had over the boys as they were 
developing as musicians.

“When we were, you know, 18 and 
smoking lots of reefer, that’s where the 
reggae stuff comes,” Norman notes. 
“Before that, we listened to punk 
music, and heavy music, and every-
thing else.”

With that in mind, illScarlett partici-
pated in the 2007 Marijuana March in 
Toronto, although they didn’t do it to 
further the legalization of their muse. 

Really, they participated for that elusive 
energy—and some free cannabis.

“We got a bag of weed out of it, 
[but] we’re not activists, I’m a little 
embarrassed to say,” Norman admits. 
“It’s a great cause, though [...] . It’s just 
really fun to be around those people 
and have their vibe, taking a hit, and 
then passing it on.”

Passing around energy and passing 
around the hash is something that illS-
carlett will be doing again after this tour 
ends. In January, they’ll return to the 
cross-country road with Silverstein. 

But that doesn’t mean they won’t 
appreciate their time touring their 
home country; this eager group might 
suck in your vivacity, but if you bring 
your high, they’ll definitely bring 
theirs.

musicpreview
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From different angles, Sherri Chaba’s work shows our bodies and the environment


