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Over Her Dead Body
Starts 1 February
Directed by Jeff Lowell
Starring Eva Longoria Parker, Paul 
Rudd, Lake Bell, and Jason Biggs
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Every bride dreams of a fairytale wed-
ding: it’s a day where everything is 
supposed to go right, from your flow-
ers and your dress to your four-tiered 
cake. If you think that the worst thing 
that could happen is the bride getting 
cold feet, you’re wrong—she could 
always die, which is exactly what 
Eva Longoria-Parker does in her new 
romantic-but-kind-of-freaky comedy  
Over Her Dead Body.  

The film begins with high strung 
Kate, played by Longoria Parker, as 
the ultimate bridezilla trying to pull 
off her perfect wedding. When the 
angel ice sculpture she orders arrives 
without wings, Kate demands that the 
seven-foot-tall ice woman be taken 
away immediately. In the process, the 
sculpture falls and kills her before the 
marriage can take place; Kate is liter-
ally crushed by an angel. She then 
goes to limbo, verbally abuses a real 

angel, and gets sent back to Earth to 
complete unspecified and unfinished 
business.

In the meantime, Kate’s griev-
ing husband Henry (Paul Rudd) is 
taken to a psychic (Lake Bell) by 
his sister to try and make contact 
with his dead fiancée so that he can 
move on with his life. The psychic, 
Ashley, is affable but unlucky, and 
quickly finds herself falling for the 
client she’s supposed to helping and 
begins to lie to Henry about speak-
ing to Kate so that they can continue 
to see each other. 

The plan backfires when Kate’s 
ghost begins to stalk Ashley, not 
wanting her would-have-been hus-
band to move on. The movie is a very 
literal take on the old “over my dead 
body” adage, as a girl who’s actu-
ally dead won’t allow her old flame 
to move on and find happiness with 
someone else.  

Longoria-Parker is sharp, funny, 
and completely believable as a bitchy 
and psychotic dead ex-fiancée. 
Though Kate has a lot of laugh-worthy 
lines, her omnipresence and constant 
stalking of her husband’s new love 
interest goes past amusing and bor-
ders on creepy and weird at times. 
For example, in one scene, her ghost 
floats above the bed while Henry and 
Ashley try to have sex. 

The usually charming Rudd is flat 
and emotionless, especially during 
the parts where Henry is supposed 
to be mourning the loss of his dead 
almost-wife. Most of his lines come 
across as deadpan and uninterest-
ing. Jason Biggs (of the American Pie 
series) also makes a few appearances 
as Ashley’s secretly infatuated and  
sexually confused best friend. 

The movie has a few genu-
inely hilarious scenes, but it’s also 
extremely predictable—except for 
the last 30 seconds. Throughout the 
movie, it’s suggested that the unfin-
ished business Kate has to complete 
to “get her wings” is to let go of 
Henry and allow him to love some-
one else. The film seems to head 
towards the typical happy ending 
where all the wrongs of the previ-
ous 90 minutes are resolved, but it 
takes an awkward twist for Kate in 
particular, which leaves the viewer 
confused and unsatisfied—a per-
fect ending to suggest a sequel that 
shouldn’t be made.   

Over Her Dead Body relies heavily 
on obvious jokes, which do induce 
some laughter, but some of its plot 
elements are confusing and under-
explained. The movie isn’t worth $12 
to see in theatres, but may be worth 
renting if you’re in the mood for a few 
cheap laughs and cheaper popcorn.
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Over Longoria’s cheap laughs

If you didn’t think that Rivers Cuomo, 
lead singer of Weezer, was a little 
weird and self-obsessed before, you 
certainly will after hearing Alone: The 
Home Recording of Rivers Cuomo.

Before diving into this very unique 
musical experience I feel it necessary 
to explain a thing or two: first, the 
words “home recording” are to be 
taken at face value—many of the tracks 
sound like they were recorded on a 
four-track recorder in someone’s base-
ment. Second, there’s nothing Rivers 
Cuomo considers too strange or exper-
imental to have tried recording in his  
basement.

The album opens with the one-
word thriller “Ooh,” a classically 
inspired drone of voices, all of which 
belong to the nasal and unacoustically 
suited Cuomo. “The World That We 
Love So Much” is a dreamy interlude 
of nylon strings. Sadly, the dream 
is quickly interrupted by painfully 
emotive screeches and gasps.

The tracks quickly plummet into 
ridiculousness with a rock/rap cover 
of Ice Cube’s “The Bomb” and a few 
demos from Weezer’s legendary never-
released album, Songs From The Black 
Hole. Unfortunately, the cat-call melo-
dies and rudimentary plot (rudimen-

tary, yet nearly unintelligible without 
the liner notes) are more likely to dis-
miss the mystique surrounding the rock 
culture mystery than entice any more 
curiosity.

As hard as it may be to admit (espe-
cially for Rivers), the album’s mild, 
residual charm doesn’t lie in the cre-
ative genius of the former frontman’s 
solo portfolio. The most entertained 
listeners will be hardcore Weezer 
fans looking for a window into the 
force behind one of the most memo-
rable bands of the ’90s and 2000s.

With that in mind, Alone: The 
Home Recordings of Rivers Cuomo 
offers plenty of low-fi peeks into 
Weezer’s early work. The liner 
notes provide vivid (though self-
centered) description of the creative 
process and the mind behind some 
great rock tunes—even if the col-
lection here doesn’t live up to their  
greatness.

Hear sample tracks off of Alone at  
www.thegatewayonline.ca
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The transition from bridezilla to husband haunter is creepier than it is funny


