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Cadence Weapon is in a pretty comfortable place 
right now. He’s gained enough musical momen-
tum to have spent most of 2007 tirelessly touring 
the globe—even as we talk, he’s packing for a brief 
trip across the pond before joining Born Ruffians 
for a US tour—yet he’s small enough to remain 
undetected to those unaware of his career. 

The night before our interview, I noticed he 
was a among the crowd at the Citadel’s produc-
tion of Macbeth; even in his hometown, he can 
enjoy both acclaim and anonymity, although 
that could all change this year.

All of his current simmering popular-
ity stems from just one album—2006’s  
Polaris-Prize-nominated Breaking Kayfabe, 
which was in fact a fairly casual process. But 
today sees the release of his highly anticipated 
follow-up, Afterparty Babies, which, according 
to Pemberton, was a much different affair than 
his acclaimed debut LP.

“[Making] the first album was drawn out over 
probably three or four years, putting stuff together 
randomly,” Pemberton explains. “Eventually, it 
was like, ‘I should put out an album.’ It was not 
as cohesive as it could’ve been. But this one was 
more linear. It was more focused and [had] simi-
lar themes with all the beats and [tried] to get at 
a certain vibe.

“I feel really good about it; it has a different 
feel from the first one, and it’s a cohesive thing,” 
he adds.

Probably more relaxing, too, given some 
of the troubles he faced while recording  
his debut.

“I lost everything at one point. My computer got 
completely wrecked when I was in college. I had to 
cobble together out of the beats that other people 
had [of mine]. I would sample my own beats again 
and then do new parts for the beats,” he laments. 
“[It was] a really convoluted way of doing it.”

Arduous process or not, that album got 
Pemberton noticed by labels and other artists 
alike, and he soon found himself doing shows 
with the likes of Final Fantasy and signing deals 

with Epitaph, a renowned punk label. Though 
he’s toured a-plenty, especially over the past year, 
few of the acts he’s criss-crossed the continent 
with would fall into the genre of rap.

“I’m not surprised if people who are purely 
rap fans don’t feel it,” He explains. “I think of it 
as an open-ended thing: I’m willing to do any 
show possible—if I think it can fit and it would 
be a fun tour and a good experience, I’m gonna 
do it. I don’t wanna pidgeon-hole myself as a 
rapper who has to only rap with other rappers. 
It’s just not who I am, you know?”

Though growing praise and a globe-trotting 
tour schedule is fine with Pemberton, the guy’s 
still just 21 and, as such, misses home. The cover 
of Afterparty Babies features Pemberton sitting a 
few feet in front of a group of his favourite locals 
in the currently-under-reconstruction Blackdog 
Freehouse’s basement. Apparently, you can take 
Pemberton out of Edmonton and show him the 
world, but after taking it all in, he’s just as happy 
to stay in with his friends.

“It’s cool going all over the world and check-
ing stuff out and playing shows, but ultimately I 
end up missing my friends the most, my normal 
habits, and being a regular human.”

Check out Paul’s review of Afterparty Babes on 
page 26
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Let it be known: the new purveyors of 
pop music in Canada have hit the road 
in middle-class style—but such glam-
our isn’t without its drawbacks.

“It’s tough sometimes because we 
have a pretty tiny soccer-mom Dodge 
Caravan that we roll around this behe-
moth of a country in,” explains Alec 
O’Hanley, guitarist for Two Hours 
Traffic. “So it is a condensed ride, for 
sure.”

But O’Hanley has more important 
things to discuss than the merits of 
using suburbanite transportation to 
get across a nation and back. He and 
his Charlottetown-based bandmates 
released their second full-length 
album, Little Jabs, this past summer; 
have just kicked off a Canada-wide 
tour; and are coming off of a big night 
at this year’s East Coast Music Awards, 

winning best pop recording, as well as  
garnering nominations for best video 
and best album. It’s this most recent 
achievement that O’Hanley says the 
band is most proud of, even if there is 
an ignorant stigma attached to it.

“[Pop] kind of gets dismissed a little 
bit because of the ‘pop’ you hear on 
the radio. It’s just kind of corporate 
schlock,” he says. “It shouldn’t be like 
that; it’s unfortunate.”

But O’Hanley couldn’t be happier 
with the award—and the label of 
“pop” that comes along with it.

“The term ‘pop’ has become diluted 
over the years, but if you trace it back, 
it’s the music of the people,” he says. 
“We certainly shouldn’t be ashamed 
in 2008 to call ourselves pop.”

That sentiment is difficult to dis-
agree with after listening to Little 
Jabs. Almost every song on the 
album has a chorus as catchy as 
crack cocaine, and it will ellicit sing-
alongs even during a first listen. If 
this really is music of the people, 
the masses are soon going to be 
checking out of pop-music rehab 
and lining up for Two Hours Traffic 
shows.

It doesn’t hurt to have some of 
your pop sensibilities instilled 
in you from the incomparable  

Joel Plaskett, who produced Little 
Jabs, as well as the band’s previ-
ous two recordings. As O’Hanley 
explains, Plaskett didn’t necessarily 
affect the band’s sound, but helped 
them learn the nuances of writing 
smart, addictive music.

“We were coming from a similar 
tact as he was, and we’re both from 
the Maritimes and have a very song-
based tradition, putting melody first. 
He kind of instilled upon us at an 
early stage the efficiencies of pop 
writing and pop music. That would 
have been one of his bigger effects on 

the band.
“[He also taught us how to] get the 

fists pumping at the back of the bar,” 
he adds, laughing.

With such a positive buzz sur-
rounding the band, this tour is gear-
ing up to be their biggest yet. After 
playing some of their largest shows 
ever in Ottawa, Montreal, and 
Quebec City to kick off their trek 
across the country, O’Hanley says 
they’re looking forward to hitting 
the Prairies.

“We’ve only been west of Windsor, 
Ontario once, so it’ll be interesting 

to see how we do out west, but we’ll 
keep our chins up.”

And even if it means rolling down 
the Trans-Canada Highway in a 
cramped minivan, the east-coasters 
are determined to rekindle people’s 
love affair with pop music.

“We wouldn’t be doing it if wasn’t 
a good time,” O’Hanley explains. 
“It’s certainly better than holing up 
in a cubicle somewhere and spend-
ing the rest of your days doing that 
sort of thing. It’s better than flipping 
burgers, too. All the alternatives are  
considerably worse.”
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