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I EARNED MY UNDERGRADUATE DEGREE,

NOW, I WANT 
A REWARDING
CAREER*

*not just a job

In less than one year, Humber postgraduate 
programs will help you launch your career in: 

• Human Resources
• International Project Management
• International Marketing
• Marketing Management
• Public Administration 

Building on your university degree, Humber’s
postgraduate programs offer a concentrated
curriculum, career-focused courses and practical 
field placements. You’ll gain the real-world experience
and skills that employers value most. 

Get the career you want – apply now.

The December Man
Runs until 23 March
Written by Colleen Murphy
Directed Micheline Chevrier
Starring Brian Dooley, Jeff Irving, and 
Nicola Lipman
Citadel Theatre
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On 6 December, 1989, Marc Lépine 
walked into l’École Polytechnique in 
Montreal and shot 28 people. Lépine 
killed 14 women and injured four men 
and ten women, before he reportedly 
exclaimed, “Oh shit,” and killed himself.

This was before Columbine, before 
Virginia Tech, and before Dawson 
College. At a time when nothing like this 
had ever before happened in Canada, 
the country was in shock and in mourn-
ing. In a now familiar way, news of what 
some called an “anti-feminist” shooting 
saturated the media for an entire week 
and then, just as quickly, disappeared.

Nearly 20 years later, playwright 
Colleen Murphy re-opens this dark 
chapter in Canadian history with her 
Governor-General-Award-winning play 
The December Man. However, instead 
of focusing on the incident itself, this co-
production between Toronto’s Canadian 
Stage Company and Edmonton’s Citadel 
Theatre intends to shed light where the 
media didn’t. As director Micheline 
Chevrier explains, the play examines 

what happened to the survivors of the 
shooting years after the fact.

“It’s about a young man and his par-
ents. The young man is a student at 
l’École Polytechnique, in 1989, when 
the massacre occurred. And it’s about the 
impact of that event on that family. Not 
only the son, but the parents as well.”

The young man’s name is Jean, and 
according to the play, he was one of 
the men ordered out of a classroom 
before Lépine shot nine women. His 
parents, Kathleen and Benoît, are low-
income, working-class citizens.

“[Jean’s their] only son,” Chevrier 
says. “He’s the first one to go to uni-
versity. He’s the promise. It’s all going 
according to plan. And then something 
happens that is not according to plan 
and is really outside anybody’s capacity 
for understanding—especially for this 
family.”

Because Lépine targeted what he 
called “feminists” in his attack, the 
feminist movement at that time 
claimed the event as belonging to 
them in many ways, Chevrier notes. 
However, that’s not entirely the case.

“It’s much more complicated than 
that. And part of that is because the 
event hurt a lot of people beyond the 
women [that] were killed. And that’s 
what [the playwright is] exploring.”

In many ways, the Montreal shoot-
ings hurt the whole nation by shatter-
ing assumptions many Canadians had 
about their country.

“It was the first one of its kind in 
Canada,” Chevrier says. “There was 
no template. People were confused 
because it [was] not something that 
we live with here. It really came out 
of the blue. You could see that through 
people’s responses to it and in how we 
tried to explain it. You can never imag-
ine that something of that nature can 
happen where you are. It’s just outside 
our imaginations, our expectations.”

Coming to grips with the unimagi-
nable is at the very core of this play, 
she explains.

“[E]ven though things happen 
across the border, we keep saying, 
‘That doesn’t happen here’. But it did. 
That’s the conversation.”

And it’s the conversation that’s 
important, she stresses.

“We [tell people to ‘move on’] all the 
time,” Chevrier remarks, “But I hope 
people understand that it’s okay to live 
with what we’ve experienced instead 
of putting it behind you or pretend-
ing it never happened. It deepens your 
understanding of humanity. And that’s 
my hope for theatre generally, is that it 
creates awareness and understanding 
so that compassion can come of that, 
so that the world is a bit more accept-
ing, tolerant, and aware.”

theatrepreview

Reopening a dark conversation

It all starts with an “mmm-bop.”
The solitary vocal melody becomes 

two; then, the dual-layered acapella 
morphs into a full-blown musical  
landscape as Cadence Weapon (Rollie 
Pemberton) begins to ponder cur-
rent and ex-girlfriends, the touring 
musician stereotype, and throwing 
down in the good ol’ days. There are 
no instruments: everything from the 
main riff to the drum sounds come 
from his windpipe. 

The song is “Do I Miss My Friends?” 
the opening track on Afterparty Babies, 
and it’s the first stroke in Pemberton’s 
masterful second album. He declares 

that this one “goes out to all the accidents 
out there / Keep making mistakes.” 
An album with so few faults shows 
that he’s learned a lot from his own  
missteps.

“In Search of Youth Crew” is a 
pulsing, sample-powered highlight: 
Pemberton’s stream-of-conscious-
ness vocal cartwheels hit a dart-
board’s share of declare “The youth 
crew’s back!” before abruptly halt-
ing to finish with an anecdotal story 
from Pemberton’s youth.

His flow is incredible: there’s no 
basic template for a Cadence Weapon 
song—just a waterfall of words,  

cascading over catchy samples and 
beats as Weapon waxes eclectic about 
Fleetwood Mac, closing real estate 
deals, and Megaman 4.

His collects his samples and beats 
from all over the musical map: 
Nintendo blips prop up “Limited 
Edition OJ Slammer,” while an 
almost militaristic drum line guides 
“True Story.” Most of these backdrops 
wouldn’t sound out of place on a dance 
floor, but none of them sacrifice lyrical 
prowess for body-moving beats.

It all ends with a clap—the last 
sound on “We Move Away,” which 
closes Afterparty Babies—but that’s 
not the only applause Cadence 
Weapon will be getting from this 
album. If this is what afterparty 
babies are capable of, we should all 
start partying a little harder a few 
more nights a week.

Listen to tracks from Afterparty 
Babies on the Editor’s Playlist at www.
thegatewayonline.ca

PAul Blinov
Arts & Entertainment Editor
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Vegas lounge singers. Smoky bars. 
Sinatra. In the last few years, singers 
such as Michael Bublé have revived an 
interest in the musical style of this time 
period. Similary, Karina Zorn’s jazzy 
Through These Eyes tries to recall this 
time of crooners and jazz.  

While Zorn has a lovely voice, her 
somewhat cheerful tone doesn’t always 

match the jazzy, bluesy lyrics she’s  
singing. Her sweet voice would be appro-
priate for singing tunes from The Sound 
of Music; however, songs such as “Willow 
Weep for Me” require a sadder expres-
sion than what Zorn provides. Interesting 
instrumental backgrounds or solos fre-
quently contribute to the music, but they 
don’t really compensate for Zorn’s vocal 

incongruities with the lyrics.   
Bublé and Sinatra both offer diversity 

in their music, offering both slower 
and quicker songs. In contrast, Zorn’s 
Through These Eyes doesn’t really pro-
vide any variety in tempo. Most of the 
songs range from very slow to snail’s 
pace. The first sight of any musical 
speed doesn’t occur till the sixth track, 
with the spirited tangos of “I Love 
Paris.” It’s a fun song, but it’s also too 
little, too late. “Dindi” shakes things up 
a bit as well, but not enough to wake up 
listeners from a deep sleep.

Zorn, while a talented singer, chan-
nels some of the musical energy from 
1960s jazz singers. Unfortunately, this 
album is considerably less exciting 
than what one might expect from a 
typical visit to Vegas.    

mAriA Kotovych
Arts & Entertainment Staff
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December Man remembers the aftermath of Canada’s first school schooting

It’s easy to all tangled up in SU and  
provincial politics this time of year. But 
don’t forget about the rock stars who 
make your democracy all the sweeter, 
regardless of who’s in power. Come up 
to 3-04 SUB on any given Thursday at 5 
talk about the real leaders.
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“It was the first one of its 
kind in Canada. People 
were confused because 
it [was] not something 
that we live with here.”

MiCheline Chevrier 
ThE DECEMBER MAN DIRECToR


